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University of Michigan School of Music, Theatre & Dance
Department of Theatre & Drama presents

Uncle Vanya

Scenes from Country Life in Four Acts
Written by Anton Chekhov

Translation by Paul Schmidt

Uncle Vanya was first produced in 1899 by the Moscow Art Theatre, directed

by Konstantin Stanislavski. This translation was originally commissioned by the
American Conservatory Theatre, San Francisco, California.
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Setting: The action takes place on the Serebriakdv farm.

There will be one fifteen-minute intermission.

Uncle Vanya is presented by special arrangement with Theatrical Rights
Worldwide. trwplays.com

Latecomers will be seated at a suitable break. As a courtesy to others,
please turn off cellular phones and refrain from texting during the
performance. Photography, audio recording, and videotaping of any kind
are not permitted.



The performers in this production are students in the
Department of Theatre & Drama. The designers for this
production are students, faculty, and/or guests of SMTD.
Scenery, costumes, properties, sound, and lighting were
realized by the students and staff of University Productions,
the producing unit of SMTD. Thank you for supporting our
educational mission.

Freedom of Expression Statement

Thank you for attending this program. The University of
Michigan strives to create a truly open forum, one in which
diverse opinions can be expressed and heard. You can see our
full Freedom of Expression policy at smtd.umich.edu/FOE

Statement on the Anishinaabe Land Transfer

Anishinaabeg gaa bi dinokiiwaad temigad manda Michigan
Kichi Kinoomaagegamig. Mdaaswi nshwaaswaak shi
mdaaswi shi niizhawaaswi gii-sababoonagak, Ojibweg,
Odawaag, minwaa Bodwe’aadamiig wiiba gii-miigwenaa’aa
maamoonjiniibina Kichi Kinoomaagegamigoong wi pii-gaa
aanjibiigaadeg Kichi-Naakonigewinning, debendang
manda aki, mampii Niisaajiwan, gewiinwaa niijaansiwaan
ji kinoomaagaazinid. Daapanaming ninda kidwinan,
megwaa minwaa gaa bi aankoosejig zhinda akiing minwaa
gii-miigwewaad Kichi-Kinoomaagegamigoong aanji-
daapinanigaade minwaa mshkowenjigaade.

The University of Michigan is located on the traditional territory
of the Anishinaabe people. In 1817, the Ojibwe, Odawa, and
Bodewadami Nations made the largest single land transfer

to the University of Michigan. This was offered ceremonially

as a gift through the Treaty at the Foot of the Rapids so that
their children could be educated. Through these words of
acknowledgment, their contemporary and ancestral ties to the
land and their contributions to the University are renewed

and reaffirmed.



Cast of Characters

Marina, the family’s old nurse
Faith Park

Mikhail Lvévich Astrov, a doctor
Hugh Finnigan
Vanya (lvan Petrdvich)
Raymond Ocasio IV

Alexander Serebriakdv, a retired professor
Nate McCanna

llya Il'ych Telégin, an impoverished neighbor
Matthew Werthman

Sdnya, the professor’s daughter by his first wife
Maya Guacci

Yeléna, the professor’s wife, 27 years old
Micah Webster-Bass

Mrs. Voinitsky (Maria Vasilyevna) a widow,
mother of the professor’s first wife
Samantha Mutabaruka

Hired Woman
Audrey Colbourn

Night Watchman
Sean Forman

Yelena U/S
Faith Park

Professor U/S
Matthew Werthman

Sonya, Mrs. Voinitsky, Marina U/S
Audrey Colbourn

Vanya, Astrov, Telegin U/S
Sean Forman

Hired Woman, Night Watchman U/S
Ellie Mayfield



About the Authors

Anton Chekhov (Playwright) was born on
January 29, 1860, in Taganrog, Russia. His
father, Pavel, was a grocer with frequent
money troubles; his mother, Yevgeniya,
shared her love of storytelling with
Chekhov and his five siblings. Through
stories such as “The Steppe” and “The
Lady with the Dog,” and plays such as

The Seagull and Uncle Vanya, Anton Chekhov emphasized the
depths of human nature, the hidden significance of everyday
events, and the fine line between comedy and tragedy.

From the late 1890s onward, Chekhov collaborated with
Constantin Stanislavski and the Moscow Art Theater on
productions of his plays, including his masterpieces The
Seagull (1895), Uncle Vanya (1897), The Three Sisters (1901),
and The Cherry Orchard (1904). In 1901, Chekhov married
Olga Knipper, an actress from the Moscow Art Theatre.
However, by this point his health was in decline due to the
tuberculosis that had affected him since his youth.

While staying at a health resort in Badenweiler, Germany,

he died in the early hours of July 15, 1904, at the age of 44.
Chekhov is considered one of the major literary figures of his
time. His plays are still staged worldwide, and his overall body
of work influenced important writers of an array of genres,
including James Joyce, Ernest Hemingway, Tennessee Williams,
and Henry Miller.

—Adapted from Biography.com



About the Authors

Paul Schmidt (Translator), whose
translations and/or adaptations of
Phaedra, The Bacchae, and In the Jungle
of Cities were staged at the American
Repertory Theater in past seasons,

was one of the most influential critics,
translators, and playwrights of his time.
His translations, including plays by
Chekhov, Gogol, Genet, Brecht, and Marivaux, have been
produced by such directors as Robert Wilson, JoAnne Akalaitis,
and Peter Sellars and have won awards in France, Italy, and the
United States.

His plays have been performed at the Brooklyn Academy

of Music, Thalia Theatre in Hamburg, and the Institute for
Contemporary Art in London. Dr. Schmidt, who held a PhD
in Slavic literature from Harvard, was a professor of Russian
literature at the University of Texas and at Wellesley College.
He also taught at Harvard, Cornell, and Yale and lectured
widely in the United States and abroad. His critical essays
appeared in The Nation, The New York Review of Books,
and Delos. A recipient of a fellowship from the National
Endowment for the Arts, Dr. Schmidt was the author of
Meyerhold at Work and editor of The Complete Works

of Arthur Rimbaud and The Collected Works of Velimir
Khlebnikov. His collected translations of Chekhov’s plays were
published in 1997.

—Adapted from American Repertory Theater



Director’s Note

The great American philosopher Cornel West said, “The
greatest literary artist of the last 200 years was Anton
Chekhov. Anton Chekhov was a kind of Russian bluesman. In
some ways even deeper into the blues than bluesmen.” West
compared Chekhov to John Coltrane, suggesting that both
artists express “the spirituality of doubting, the spirituality of
genuine giving and serving in profound love and kindness.” He
elaborated that Chekhov’s writing compassionately “wrestles
with death, disappointment...with the steady ache of misery,
the constant heartbreak of daily life, while trying to convince
us to keep on—this is the blues sensibility—'I've been down
so long, down don’t worry me no more—that’s why | keep on
keeping on.”

| would agree with West that Chekhov and Coltrane share a
deep intuitive insight into the human experience, both offering
a kind of redemptive response to suffering. Yet Chekhov brings
something uniquely his own to that sensibility: humor. His
plays can be hilarious, even when full of pathos. While some
may think of Chekhov as the greatest writer of the Modernist
era, he may be more aptly described as the first Postmodernist
writer, a good 75 years before that movement got going.
Chekhov’s plays somehow holistically hold together while

built around a pastiche of forms—from realism, to farce, to
expressionism, to symbolism, and certainly in his last two
plays, the beginnings of abstractionism.

Uncle Vanya occupies a particularly intriguing place within
Chekhov’s work. While he labeled The Seagull and The Cherry
Orchard as comedies, he subtitled Uncle Vanya as simply,
“Scenes from Country Life in Four Acts.” The description

feels deliberately indeterminate. The play is often ridiculous,
often sad, and sometimes both at once. Vanya manages to

be funny even as it dives directly into the griefs of lost love,
disillusionment, time slipped by, and the quiet recognition of
our own transience. Chekhov somehow transforms the play’s



Director’s Note

basic narrative of a love quadrangle (or maybe pentangle)—
soap-operatic on one level—into a deep meditation on the
human experience, with its humor part and parcel of its depth.
Indeed, ChekhovV's insights, and his characters, are never
simple, always wrapped in contradiction. Above all, Chekhov
is a dealer in paradox, in the uncertain, the asymmetrical,

and the ambiguous.

Given that spirit of indeterminacy and Chekhov’s kinship

with the blues, along with the play’s canonical status (which
begs for re-contextualization as a bridge to contemporary
relevance), we've allowed ourselves to explore a leap in the
production’s framing. | won't say much about that here, except
to quote another genius, David Bowie, who reflected, “I think in
the '70s there was a general feeling of chaos, a feeling that the
idea of the '60s as an ‘ideal’ was a misnomer. Nothing seemed
ideal anymore. Everything seemed in-between... | think the
'70s showed conclusively that everything we knew

was wrong.”

Perhaps Chekhov would have understood that feeling well.
Though even in our ignorance, | hope we're smart enough to
enjoy a great play.

—Daniel Cantor, director



Dramaturg’s Note

Written in 1897, premiering at the Moscow Art Theatre with
Konstantin Stanislavsky as the first director in 1899, Uncle
Vanya has been produced over 10 times on Broadway in the
last 100-plus years, with a revival done as recently as 2024,
with Steve Carell in the titular role. This figure doesn’t include
the countless productions and adaptations done off Broadway,
across the country, in the West End, and all over the world,
such as The Uncle Vanya Project in Australia (focusing on its
environmental themes) and a new interpretation at La Mama
this month where Russian visionary Dmitry Krimov directed
the Chekhov classic for the first time, “transforming it into a
grotesque elegy, a wasteland vaudeville.”

Is Uncle Vanya everywhere and everything, all at once?

No doubt. The themes are timeless and the characters relatable
across geographies. Here, we'll build for you another time and
space through which we weave its relevance. This production
both embraces and shakes up what feels like, at times, a
dangerous nostalgia for a time before—a love letter to the
music of the early 1970s and the movements of the late '60s
with a microscopic look at internal conflicts fracturing and
fading some of the idealism from underneath. Some argue this
was a time of great disillusionment within the United States.
The nation was plagued by the Vietnam War, infiltrating

many a living room through television; we try to reimagine the
absolute horror and newness of accessing this kind of news,
not from the palm of one’s hand but from the confines of our
homes. Tragedy brought on by war, a distant afterthought for
many, was now readily visible and undeniable by the American
public.

Iconic images from the Civil Rights Movement also streamed
in. Demands for equal rights for Black Americans, women,
and LGBTQ communities exposed systemic inequities within
the movements themselves similar to what was being fought
against. A string of unfathomable assassinations and their
effects rippled out from the decade before. The hard fight,



Dramaturg’s Note

while achieving many landmark goals, revealed some of the
most hideous sides of the American government. FBI probes
into personal lives, accompanied by large-scale political
scandals such as Watergate, eroded American trust in the
government in a way that perhaps we’ve never recovered
from. Mainstream media was stuck between holding onto
an aesthetic of nostalgia and embracing the changing tastes
brought on by a new generation and new technologies.

Who could have even imagined then where we would be now?

The setting of Uncle Vanya in this era may seem like a

bit of a stretch on the surface, yet we've leaned into how
anachronism—coupling Chekhov’s time and place with this
one—built a creative bridge for all the artists involved, a fun
and fraught way to reimagine this frequently told story. And
this tension, when thoroughly examined, revealed profound
connections between time and text—striking similarities
between the social movements of both eras and thus the
general ethos of both cultures. Amidst the destruction of war
abroad, environmentalism gained momentum throughout the
United States, similar to that of late 19th-century Russia’s
significant shifts in land and labor as a result of the end of
serfdom, rapid industrialization, and soil depletion, a precursor
of revolutions to come. We even found a surprising connection
to U-M. March 11th, 1970, marked the first-ever Teach In and
Scream Out for the environment on the University of Michigan
campus, an event that became the precursor for the first official
Earth Day a month later. (See the digital lobby display for more
on this.)

Moreover, the feminist movements in late 19th-century Russia
were analogous in many ways to those in 1970s USA. Russian
culture contained strict gender norms—that is, they expected
women to become housewives—which were maintained

by family structures and severe limits to education across
gender and class. Towards the end of the century, these
inequalities sparked a movement where Russian women began



Dramaturg’s Note

to view education, the economy, work, and family through a
gendered lens that advocated for parity. Similarly, in the 1970s
USA, waves of seismic change surrounding issues such as
workplace inequalities, education, and reproductive rights led
to significant legal reforms, such as the passing of Title X and
the protection of a pregnant person’s right to choose through
Roe v. Wade, a decision overturned less than 50 years later.

While the themes are timeless, the play particularly lends itself
to a time period where listlessness and a lack of inspiration
pervade—and perhaps one that is eerily similar to now. How
does one push through the lethargy of feeling helpless or
hopeless, when the actions of others have made a mess of the
bag we are left holding?

Ultimately, the eternally relatable characters of Uncle Vanya
embody a truly timeless tale that begs to be retold again and
again. There will always be someone whose loftiness and
disconnection seem, if not cruel, then incomprehensible; a love
we so desperately want; and a difficult truth we are forced

to reckon with. At some point, we may all experience the
simultaneous drudge of life and fear of death; we may find
ourselves too tired to pursue the life we thought we'd already
have. Yet, despite suffering, we may discover how to move
beyond small-scale disappointments and large-scale atrocities
to make the most of what remains.

We may be rewarded; we may find peace.
—Hope Orban, Penelope Clark, and Ellie Mayfield

To look back more at the landscapes of late-19th-century
Russia and early 1970s U.S., scan here:




About the Cast

Audrey Colbourn (Hired Woman) First-year, BFA Acting,
Bethesda, MD

Hugh Finnigan (Mikhail Lvévich Astrov) Senior, BFA Acting/
History minor, Rochester, NY

Sean Forman (Night Watchman) First-year, BFA Acting, Celina, TX

Maya Guacci (Sénya) Junior, BFA Acting/Playwriting and
Education for Empowerment minor, Sayville, NY

Ellie Mayfield (Hired Woman/Night Watchman U/S) First-year,
BFA Acting, Atlanta, GA

Nate McCanna (Alexander Serebriakdv) Junior, BFA Acting

Samantha Mutabaruka (Mrs. Voinitsky) Sophomore, BFA Acting,
Frisco, TX

Raymond Ocasio IV (Vanya) Junior, BFA Acting, Ridgewood, NJ
Faith Park (Marina) Sophomore, BFA Acting, Lakewood, WA

Micah Webster-Bass (Yeléna) Sophomore, BFA Acting/Dance
minor, Jacksonville, FL

Matthew Werthman (llya Il'ych Telégin) First-year, BFA Acting,
San Jose, CA



About the Creative Team

Sammer Ali (Costume Designer) is a junior from Houston,

TX, concentrating in costume design within the BFA design
and production program. Ali thanks her advisor, Sarah Oliver,
for her guidance and wisdom; the costume shop for their
incredible work; and the Department of Theatre & Drama for
creating such a supportive environment! She hopes anyone
raised in the 1960s-70s thoroughly cringes with nostalgia as
you watch this show. Select costume design credits include: Le
Nozze Di Figaro (UProd), 33 Variations (Basement Arts), This
Is Our Youth (RA Productions), The Effect (Basement Arts), and
Orion and the Goatman (Basement Arts).
sites.google.com/view/sammeralicd | Instagram: @sammeraliCD

Daniel Cantor (Director) is an actor, director, writer, and
educator. Acting credits include the original Broadway cast of
Leopoldstadt; Off-Broadway in Things You Shouldn’t Say Past
Midnight, Tuesdays with Morrie, and Strictly Personal; and

the national production of Steve Martin’s Picasso at the Lapin
Agile. Chicago credits include Goodman Theater, Court Theater,
Victory Gardens, Drury Lane, Chicago Shakespeare, Silk Road
Rising, Next, American Theater Company. Regional credits
include A.C.T., Berkeley Rep, Cincinnati Playhouse, Milwaukee
Rep, Cleveland Play House, Studio Theater (DC), Hartford
TheaterWorks, Marin Theater, Shakespeare Santa Cruz, CATF,
Barrington Stage, Notre Dame Shakespeare, Arkansas Rep,
Worcester Foothills Theater, Mill Mountain Theater, National
Shakespeare Company. TV and film appearances include
Empire, Chicago Fire, Chicago PD, Law & Order, Law and Order:
SVU, Law and Order: CI, Conviction, Sopranos (webisode), As
the World Turns, Asphalt Man, Miskits, The Auteur Theory,
Alchemy, Justice, House of Satisfaction, Alternative Universe:
A Rescue Mission, and Asphalt Man. He has directed at Joe's
Pub, Westbeth Theater, PSNBC, SoloArts, StandUpNY, with
Roundabout Theater (Prospect High outreach project), UV
Theater Project, and at various universities, and as associate
director at Chicago Shakespeare Theater and Marriott Theatre.
Cantor received his MFA in acting from A.C.T. and his BA from
Wesleyan University.



About the Creative Team

Brittany Crinson (Hair & Makeup Designer) is the Wigs,

Hair, and Makeup Studio manager and designer for all of
UProd. Crinson spent several years in Chicago building her
portfolio and skill set as a wig, hair, and makeup designer.

Her credits include hair department head of HBO’s Somebody
Somewhere, season 3; the head of hair and makeup for the
Joffrey Ballet for several seasons; and hairstylist on Hulu’s The
Bear, seasons 1-4, in addition to designing for theatres around
Chicago and Detroit. She is thrilled to be back for her 2nd full
year at U-M.

Jungah Han (Scenic Designer) is a New York-based freelance
set designer, specializing in theatre, film, and television. Her
work spans a wide range of artistic mediums, with recent
design credits including Chiaroscuro: A Light and Dark Skin
Comedy (Flea Theatre), My Onliness (Sibiu International
Theater Festival), The Duat (Philadelphia Theatre Company),
Disinform (American Opera House), A Little Night Music
(Power Center), Grand Horizons and The Chinese Lady
(Tipping Point Theatre), and L'incoronazione di Poppea
(Brockman Hall for Opera). Other highlights include The Power
of the Dog (Juilliard School), Bernarda Alba (Arthur Miller
Theatre), Don Giovanni (Lydia Mendelssohn Theatre), and
Marat/Sade (Power Center). In addition to her freelance work,
Han has also contributed as an associate and assistant set
designer for several Broadway and international productions,
such as Lempicka (Longacre Theatre), The Thanksgiving

Play and Kite Runner (Helen Hayes Theatre), Jagged Little
Pill (national tour), The Empire of Light (Théatre National de
Bretagne, France), and Rigoletto (Die Staatsoper Unter den
Linden). Her artistic journey has been deeply influenced by
mentors like Ming Cho Lee, Ralph Funicello, and Riccardo
Hernandez and has led her to expand her creative work
beyond theatre into film and immersive art projects. Han
received her MFA from the David Geffen School of Drama

at Yale and currently teaches at the University of Michigan,
Ann Arbor. She currently serves as an executive committee



About the Creative Team

member at the Nam Center for Korean Studies and as a scenic
design exam review committee member for USA 829. Visit her
website at jungahhan.com for more details.

Katie Hopgood (Sound Designer) is thrilled to be joining the
team for Uncle Vanya. Broadway credits: Birthday Candles
(Roundabout’'s American Airlines Theater). Regional credits
include: Mrs. Harrison (Williamston Theatre), Nora, 8 nights,
Clyde’s, Soft Target (Detroit Public Theatre), Julius Caesar
(PlayMaker’s Repertory Company), The Beauty Queen of
Leenane (Detroit Public Theatre), The Tempest, Richard

I, Twelfth Night, Hamlet, Love’s Labour’s Lost (Michigan
Shakespeare Festival). Chicago: Into That Darkness, The
Corrosive Hours of Edgar Allan Poe (The Edge Off-Broadway),
Love’s Labour’s Lost (Lifeline Theatre), Titus Andronicus
(Babes with Blades), The Electric Baby, Wrens (Rivendell
Theatre Ensemble).

Katie Kutzko (Production Stage Manager) is a fifth-

year student from Kalamazoo, MI, concentrating in stage
management within the BFA design and production program.
In addition to stage management, she enjoys painting,
photography, and making puppets. She would like to thank
previous and current SM Advisors: Nancy Uffner, Nan Luchini,
and Jenn Rae Moore, for all of their guidance and wisdom.
Select stage management credits include: Cunning Little Vixen
(UPRQOD, 2nd ASM), Intimate Apparel (UPROD, 1st ASM),
Accidental Death of an Anarchist (UM Theatre & Drama, PSM),
Twelfth Night (UPROD, 1st ASM), 33 Variations (Basement
Arts, calling SM), Epiphany Play (RCDRAMA, PSM), Cabaret
(UPROD, ASM).

Josi Middaugh (Video Designer) is a theatre design &
production sophomore concentrating in technical direction. This
is her first UProd in a design capacity! Middaugh works in the
Power Center scene shop and with Filmic Productions as an
art director. Select credits: MUSKET: Into the Woods (technical
director), Matilda (TD & scenic designer); directing theses: Red



About the Creative Team

(lighting designer). She would like to thank her parents, sister,
and jazz fusion music for getting her through this show. “Go
forth and do GREAT things!” @josi.h.middaugh

Jeremy Sortore (Voice & Speech Coach) (he/him) is an
associate professor in the Department of Theatre & Drama.
Regional: American Repertory Theater, Utah Shakespeare
Festival, Colorado Shakespeare Festival. Member, National
Alliance of Acting Teachers; associate faculty, Theatrical
Intimacy Education; associate teacher of Fitzmaurice
Voicework; certified teacher of Knight-Thompson Speechwork;
certified Vocal Combat Technique trainer/coach; PAVA-
recognized vocologist; editorial board, Journal of Consent-
Based Performance; associate editor, Voice & Speech Review.
Education: Moscow Art Theater School/American Repertory
Theater Institute at Harvard University. JeremySortore.com

Jeff Wagner (Assistant Director/Co-Choreographer) is a junior
from Louisville, KY, pursuing a BFA in directing. Wagner thanks
Dan Cantor for his guidance, support, and collaboration during
this process, and the department of Theatre & Drama for
creating such a supportive environment! Select directing design
credits include: Julius Caesar (UProd), The Effect (Basement
Arts), and Much Ado About Nothing (Rude Mechanicals).

Samantha Weiser (Lighting Designer) is so excited to be
returning to University of Michigan after graduating in 2020!
Weiser is a lighting designer and associate based out of
Brooklyn, NY. Recent design credits include: Macbeth (Long
Island University, NY), Sulfur Bottom (The Theater Center,
NYC), Jekyll & Hyde (Timberlake Playhouse, IL), and The
Tempest (Two River Theater, NJ). Her portfolio can be found at
SamanthaWeiserLD.com



Production Staff

Assistant Director Jeff Wagner
Assistant Stage Manager Sarita Gankin

Production Assistants Lyd Herrera, Soph Irfani, Kangxin Li,
Charlotte Murray

Assistant Dramaturgs Penelope Clark, Ellie Mayfield, Hope Orban
Assistant Lighting Designer Tate Zeleznik

Faculty Advisors

Costume Design Advisor Sarah M Oliver

Stage Management Advisor Jenn Rae Moore

Production Crews

Costumes lliana Beauchamp, Katy Dawson, Sarita Gankin,
Lucy Knas, Alex Li, Maya Liu, Rachel Pfeil, Isabella Pruter,
Kayti Sanchez, Ellie Van Engen & 250/252/262 students

Lighting Eliza Anker, Clayton Collins, Morgan Gomes,
Ethan Hoffman, Brandon Malin, Tate Zeleznik,
Gabriela Ribeiro Znamensky & 250/252/262 students

Paint Gretchen Brookes, Miles Hionis, Norah Klocke,

Ren Kosiorowski, Hannah Kryzhan, Emmie Pokryfke,

Ceri Roberts, Seri StewartA, Amber Walters, Angela Wu &
250/252/262 students

Scenery Kelly Burkel, Ren Kosiorowski, Soph Irfani,
Michael Russell, Nathaniel Steever & 250/252/262 students

Props Andy Blatt, Kendall Brisco, Brook Galsky, Alex Heskett,
Sam McLaughlin, Tessie Morales, Leah Stchur, Reese Stevens
& 250/252/262 students



Production Crews

Wigs/Hair/Makeup Gretchen Brookes, Christine Chupailo,
Miles Hionis & 250/252/262 students

Production Management Justin Comini, Shelby Holloway,
Esther Hwang, Greta Steever

Running Crews

Light Board Operator Joe Guzon
Sound Operator Mateo St. Remy
Deck Crew Louie Diaz, Cameron Mann

Props Crew Jiahe Duan, Esther Hwang, Ivana Jimenez,
Georgia Turner

Wardrobe Crew Payton Cottrill, Shea Giese, Lucy KnasA,
Schnadé Saintil

Hair & Makeup Crew Miranda Bourne, Bradyn Prisand, Keri
Radonovich

A Crew Head



M MUSIC, TREATRE & DANCE

SMTD Leadership
David Gier, Dean
Paul Boylan Collegiate Professor of Music

Department of
Theatre & Drama

Department Chair
Dr. Tiffany Trent

Department Manager/Artistic
Administrator
Kathryn Pamula

Walgreen Events Manager
Nickie Smith

Studio and Performance Manager
Arie Shaw

Walgreen Office Coordinator
Tyler Brunsman

Performance/Directing
Christina Traister (Head of
Performance), Halena Kays
(Head of Directing), Daniel
Cantor (Head of Acting), Raja
Benz, Mark Colson, Antonio
Disla, Holly Hughes, Tzveta
Kassabova, Geoffrey Packard,
Jeremy Sortore, Malcolm Tulip,
Tiffany Trent

Design/Production

Kevin Judge (Head of Design &
Production), Jess Fialko, Heather
Gilbert, Jungah Han, Jenn Rae
Moore, Christianne Myers, Sarah
M. Oliver

Theatre Studies/Playwriting
Mbala Nkanga (Head of Theatre
Studies), José Casas, Shavonne
Coleman, Antonio C. Cuyler,
Antonio Disla, Jenna Gerdsen,
Amy E. Hughes, Holly Hughes,
Jason Fitzgerald, Petra Kuppers,
Ashley Lucas, Jay Pension,
Rogério Pinto, Alexis Riley,
Emilio Rodriguez, Karin Waidley

Arts Management

Paul Bonin-Rodriguez, antonio
c. cuyler, Aaron Dworkin,

Afa Dworkin, Ken Fischer,

Gala Flagello, Andrew Kuster,
Jonathan Kuuskoski, Kari Landry,
Robin Myrick, Jay Pension,

Jesse Rosen, Omari Rush, Anna
Sampson

Interarts
Scott Crandall, Holly Hughes,
Tzveta Kassabova, Malcolm Tulip

Professors Emeriti

Alan Billings, Peter W. Ferran,
Jessica Hahn, Philip Kerr, Priscilla
Lindsay, Janet Maylie, Vincent
Mountain, John Neville-Andrews,
Leigh Woods



I MUSIC, TREATRE & DANCE

University Productions
Administrative Staff

Executive Director
Jeffrey Kuras

Administrative Specialist
Christine Eccleston

Administrative Asst.
Emily Erlich

Facilities Manager
Shannon Rice

Performance Halls House
Manager
Kelley Krahn

Lead Backstage Operations Mgr.
Dane Racicot

Sr. Backstage Operations Mgr.
David Pickell

Backstage Operations Mgrs.
Tiff Crutchfield, Yvette Kashmer,
Brian Koepele, Robbie Kozub

University Productions
Production Staff

Director of Productions
Aaron Keller

Asst. Production Manager
Michelle Williams-Elias

Technical Director (Walgreen)
Richard W. Lindsay Jr.

Theatrical Scenery Manager
Chad Hain

Lead Scenic Carpenter
Devin Miller

Scenic Carpenter
Heather Udowitz

Charge Scenic Artist
Beth Sandmaier

Assoc. Theatrical Paint Mgr.
Madison Stinemetz

Lead Theatrical Properties
Manager
Patrick A. Drone

Assoc. Theatrical Properties
Manager
Danielle Keys

Properties Artisan
Adam Ashlock

Theatrical Properties Stock and
Tech Coord.
Kat Kreutz

Theatrical Lighting Manager
Heather Hunter

Assoc. Theatrical Lighting
Manager
Jorrey Calvo

Theatrical Sound Manager
Katie Hopgood

Sr. Costume Shop Manager
Laura Brinker

Asst. Costume Shop Manager
Leslie Ann Smith

Lead Cutter/Draper
Tj Williamson

Cutter/Drapers
Sarah Havens, Lani Tortoriello

Stitchers
Mag Grace, Rene Plante

Lead Costume Crafts Artisan
Elizabeth Gunderson

Costume Stock Manager
Theresa Hartman

Wardrobe Manager
Meredith Miller

Theatrical Hair and Makeup Mgr.
Brittany Crinson



M MUSIC, TREATRE & DANCE

SMTD Advancement

Chief Advancement Officer
Ericka Bigelow

Development

Assistant Director of
Development, Stewardship
Jessica Woodman

Director of Development,
Marching & Athletic Bands
Kimberly Baumgartner

Major Gifts Officer Intermediate
Megan Anderson Cook

Manager of Annual
Giving Programs
Gretchen Pleuss

Marketing & Communications

Director of Marketing,
Communications &
Campaign Strategy
Beth Miller

Director of Marketing &
Communications for Ticketed
Performances

Sarah Erlewine

Brand & Creative Services
Manager
Brandon Monzon

Sr. Communications Manager
Judy Galens

Video & Multimedia Manager
Chris Boyes

Multimedia Specialist
Robert Coelius

Graphic Designer
Rachel Salazar

Digital Content Specialist
Tracy Payovich

Marketing Coordinator
Liam Crnkovich

MMB Digital Communications
Manager
Izzi Jasperse-Cheng



Become A Friend Today!

M MUSIC, THEATRE & DANCE

Extraordinary Experiences

Friends of Theatre & Drama supports the SMTD Department of Theatre
& Drama by providing vital discretionary support for scholarship funding
to attract the most talented prospective students to the University of
Michigan. Additionally, Friends’ support brings visiting artists, guest
directors, agents, and other industry insiders to Ann Arbor to work with
students and creates performance opportunities our students need to
succeed in the competitive world of theatre, film, and television.

GIFTS AS OF MARCH 13, 2026

$10,000 and above Anonymous
Richard Alonzo Linda Bennett and Robert
Bagramian

James Berton Harris

Frank Bernacki and Valerie Evers
Alan Kalter and Christine Lezotte  Bernacki

&;ryn Mamrack Hsu and Matthew  gtephen Bernacki and Erin Block
u
Robert and Maria Chapel
Frank Newman and Andrea Fischer obertan ana-hape
Newman Charles Kelly and Allison Sugiyama
Judith and Donald Rumelhart Sylvia Kihara and Roger Neill

Gifts $2,500-$9,999 Anne and Aaron Lyons



Cindy MacQuarrie

John and Lori Mayfield
Dorla Nary

Howard Travis

Gifts $1,000-$2,499
Anonymous

Anne Duderstadt

Heather Gilbert

Stephen Kunselman

P. Lamont and JoAnn Okey
Kenneth and Fran Steinman
Robert and Jennifer Zamora
Gifts $250-$999

George Bacon

Priscilla and Richard Ferguson-
Wagstaffe

Spencer Ford and Susan Goldsmith
Erik and Janet Fredricksen
Judith and Paul Freedman
Richard Van Harrison

John Jackson

Anne and Steven Juliusson
Weimin Liu and Weizhen Wang
Ann Martin and Russell Larson
Mary Matthews

Edward Morris

Nathaniel and Cheryl Papadakis
Tim and Lorna Patterson

Helen Peters

Todd Plotner and Angela Ulum
Stuart Sacks

Ingrid Sheldon

Charles Sutherland Jr.
Elise Weisbach

Gifts $100-$249
Jonah Baum

Robert Buczek and David
Skoczylas

Dennis and Constance Burke
Robert Casey

Jack Cederquist and Meg Kennedy
Shaw

Malcolm and Judith Cohen
Marylee Dalton and Lynn Drickamer
Konstandina and Robert Demerell
Patrick Elkins

Joyce and Steven Gerber

Terri Gerstein and Richard Baum
J. Martin Gillespie

Barbara and Howard Goldman
Edward and Mona Goldman

Mary Sue Grant

Suzanne Guacci

Lorna and Mark Hildebrandt
Bonnie Hughes

Barbara and David Kay

Judith and Jerold Lax

Corey Lubowich

Katherine and Michael McBride
Jay Miller

Colin and Nancy Oatley

Karen Ryker and Sarah Burke

Robert Simmons and Shayla
Freeman Simmons

Kenneth and Carol Sprang



Laura and Amnon Steiner
Ellen and Jeoffrey Stross
Nancy Uffner and Scott Elliott
Susan and Edward Wagner
Royal and Donna Ward

Leigh Woods and Agusta
Gunnarsdottir

Gifts under $100
Ryan Achtman
Anonymous
Anonymous
Anonymous
Elizabeth Bishop
Sean Darby
Dynamic Edge, Inc.

Barrie and Caron Ellis
Elisabeth Frankel

Joseph Gold

Peter and Hanna Goodstein
Jacquelyn Grisdale

Mica Harrison Loosemore
Pearson and Robert Macek
Harris McClamroch
Domenic Perna

Michelle Sturdevant-Christensen
and Jeff Christensen

| want to support the Dept. of Theatre & Drama with a gift to the:

[ Friends of Theatre & Drama (364139)

[ Friends of Theatre & Drama Endowment (796749)

In the amount of: 1$1,000 1$500 1$250 (1$100 O Other s :

Name: Make your
ame: g
Address: donation
Home Phone: () online!
Email: T
97

[d  Enclosed is my employer (or my spouse’s) matching gift form.

[d My check is made payable to the University of Michigan.

[d Charge my gift to:

A VISA [ Master Card [ Discover [ Amer. Exp. Scan this QR code to
Acct. #: Exp.Date: H give to the Friends (_)f H
) i Theatre & Drama online :
Signature: i at Leaders & Best, U-M's i
i safe and secure giving
[ LiD: | | ME: 1016 platform.
eenmmmeaam, [ K

For online giving, visit www.giving.umich.edu, email smtd-email@umich.edu, or call 734-647-2035
School of Music, Theatre & Dance o Office of Advancement ¢ 2005 Baits Drive ¢ Ann Arbor, Ml 48109-2075



Theatre & Drama Alumni

Rachael Albert (2012), Stage
Manager, Just for Us Regional,
Broadway, Tour, HBO

Martijn Appelo (2018), Disney Theat-
rical Group, Senior Manager, Technical
Production, New York, NY

Lindsay Balaka (2016), Walt Disney
Imagineering/Live Entertainment,
Artist/lllustrator-Costume Design &
Development, Anaheim, CA

Matthew Eggers (2024), Seattle Rep,
Costume Design Associate, Seattle

Jennifer Gazdecki (2008), Disney Live
Entertainment, CAD Drafter, Walt
Disney World

Emily Hanlon (2022), MDQ/Paramount
Theatre/ASM/Chicago

Jenn Jacobs (2014), Harris for Presi-
dent Campaign, Program Manager

Rachel Kaplow (2016), Freelance AEA
Stage Manager, NY

Berrit Keller (2019), Christmas Spectac-
ular Starring the Radio City Rockettes,
1st Assistant Stage Manager, NYC

Elana Lantry (2015), USA Associate
Director, Women'’s International Zionist
Organization (WIZ0), New York, NY

Katie Lantz (2014), Avatar: The Last
Airbender for Netflix, Casting
Director, LA

Gee Hoon Lim (2013), The Joffrey
Ballet, Director of Finance, Chicago

Chazz Malott (2013), Freelance
Dimmer Tech for Touring Concerts

Bri Reed (2021), The Talent, Talent
Booker, Los Angeles

Kate Shattock (2008), Death Becomes
Her Pre-Broadway World Premiere,
Dresser for Megan Hilty, Chicago

Joel E. Silver (2002) Visa Payment
Forum 2025, Lighting Designer,
Arlington, TX; HPE Discover Las Vegas
2025, Lighting Designer, Las Vegas, NV;
Ford Pro Fleet 2025, Lighting Designer,
Michigan Central Station Detroit

Aaron Tacy (2014), Associate Lighting
Designer: Dead Outlaw, Glen-

garry Glen Ross, Eureka Day, JOB
(Broadway 24-25)

Michayla Van Treeck, Wardrobe
Supervisor, Geffen Playhouse,
Westwood, CA

Elaina Veasey (2020), Virginia Opera
2023-2026, ASM and PSM,
Norfolk, VA

Sam Vettrus (2014), Kimberly Akimbo
National Tour, Flyman

Anton Volovsek (2017), Bowl! EP,
Co-Scenic Designer, Vineyard
Theatre NYC

Samantha Weiser (2020), Mystic
Pizza, Associate Lighting Designer,
PaperMill Playhouse

Keep up-to-date with the latest from
our Theatre & Drama alumni by
scanning the code below!
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SMTD

Saturday, April 4
* Women's Glee Club
8:00 pm | Hill Auditorium

Thursday, April 9
Jazz Ensemble
8:00 pm | Rackham
Auditorium

Friday, April 10 &
Saturday, April 11
Chamber Opera: "Working
for the Macbeths"
7:30 pm | Mclintosh Theatre

Saturday, April 11
* Men's Glee Club
8:00 pm | Hill Auditorium

Sunday, April 12
Orpheus Singers
7:00 pm | Stamps Auditorium

Thursday, April 16-
Sunday, April 19

* Natasha, Pierre & The
Great Comet of 1812
Department of

Musical Theatre

Power Center

Thursday, April 16
Jazz Lab Ensemble
8:00 pm | Rackham
Auditorium

University Symphony
Orchestra

8:00 pm | Hill Auditorium

M MUSIC, THEATRE & DANCE

Monday, April 20
University Philharmonia
Orchestra

8:00 pm | Hill Auditorium

Sunday, May 3

* Musical Theatre Senior
Showcase

4:00 pm & 7:30 pm

Lydia Mendelssohn Theatre

% Tickets available through
the SMTD League Ticket
Office

For a full list of events,
visit smtd.umich.edu/events
or scan the QR below:

umichsmtd



