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We Love You and We Miss You, 

The University of Michigan Acting & Directing Class of 2026 



A FEW GOOD MEN
Written by  Aaron Sorkin
A Few Good Men premiered on November 15, 1989, at the Music Box Theatre in New 
York, in association with the John F. Kennedy Center for the Performing Arts.

Director 
Geoff Packard
Scenic Designer 
Eli Sherlock
Lighting Designer 
William Webster‡

Costume Designer 
Kayti Sanchez‡

Hair & Makeup Designer 
Brittany Crinson

Co-Sound Designers 
Henry Reynolds, 
Ceri Roberts‡

Resident Dramaturg 
Karin Waidley
Associate Dramaturg 
Shelby Alexander‡

Voice & Speech Coach 
Jeremy Sortore
Intimacy and Cultural 
Consultant 
Raja Benz

Production Stage Manager 
Kathleen Stanton-Sharpless‡

Assistant Director 
Issie Contreras‡

Assistant Scenic Designers 
Reid Graham‡, Linda (Yiduo) 
Wang‡

Sound Design Assistants 
Julian Sarkissian‡, Jasmin "Jazzy" 
Sen‡

Assistant Dramaturgs 
Maya Elowe‡

U-M School of Music, Theatre & Dance Department of Theatre & Drama presents

A Few Good Men will be presented with one intermission.

Setting: Guantánamo Bay, Cuba, and Washington, D.C., 1986.

A FEW GOOD MEN is presented by arrangement with Concord Theatricals. 

‡SMTD Student



The performers in this production are students in the Department 
of Theatre & Drama. The designers for this production are students, 
faculty, and/or guests of SMTD. Scenery, costumes, properties, sound, 
and lighting were realized by the students and staff of University 
Productions, the producing unit of SMTD. Thank you for supporting 
our educational mission.

Latecomers will be seated at a suitable break. As a courtesy to others, 
please turn off cellular phones and pagers and refrain from texting 
during the performance. Photography, audio recording, and videotaping 
of any kind are not permitted.

Anishinaabeg gaa bi dinokiiwaad temigad manda Michigan Kichi 
Kinoomaagegamig. Mdaaswi nshwaaswaak shi mdaaswi shi niizhawaaswi 
gii-sababoonagak, Ojibweg, Odawaag, minwaa Bodwe’aadamiig wiiba 
gii-miigwenaa’aa maamoonjiniibina Kichi Kinoomaagegamigoong wi 
pii-gaa aanjibiigaadeg Kichi-Naakonigewinning, debendang manda aki, 
mampii Niisaajiwan, gewiinwaa niijaansiwaan ji kinoomaagaazinid. 
Daapanaming ninda kidwinan, megwaa minwaa gaa bi aankoosejig 
zhinda akiing minwaa gii-miigwewaad Kichi-Kinoomaagegamigoong 
aanji-daapinanigaade minwaa mshkowenjigaade.

The University of Michigan is located on the traditional territory of 
the Anishinaabe people. In 1817, the Ojibwe, Odawa, and Bodewadami 
Nations made the largest single land transfer to the University of 
Michigan. This was offered ceremonially as a gift through the Treaty at 
the Foot of the Rapids so that their children could be educated. Through 
these words of acknowledgment, their contemporary and ancestral ties 
to the land and their contributions to the University are renewed and 
reaffirmed.

STATEMENT ON THE ANISHINAABE LAND TRANSFER

ACKNOWLEDGMENTS

Special thanks to Lloyd Bertin, Professor Jason Fettig, Eastern 
Michigan University Theatre Arts Department, USMC Master Gunnery 
Sergeant Allen Page, USMC Sergeant Dean G. Keys, Western Costume 
Co., Capt. Michelle Day, Andrew Stanton, and the U-M Naval ROTC. 

We thank all veterans and active service members for their service.
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Cpl. Hammaker & Others 
Cameron Mann

MP & Others 
Tyler Marquardt Riederer

ABOUT THE CAST

Joaquin Consuelos (Lt. Jonathan James Kendrick) Senior, BFA 
Theatre Performance: Acting

Zachary Gergel (Lt. Col. Nathan Jessep) Senior, BFA Theatre 
Performance: Acting, Troy, MI

Ryland Gigante (Lt. j.g. Sam Weinburg) Senior, BFA, Theatre 
Performance: Acting, Ludington, MI

Ben Henchman (Lt. Jack Ross) Senior, BFA Theatre Performance: 
Acting, Sydney, Australia

Samuel Hopkins (LCpl. Harold Dawson) Senior, BFA Theatre 
Performance: Acting, Miami, FL

Lewis Jackson III (Capt. Isaac Whitaker) Junior, BFA Theatre 
Performance: Acting, Detroit, MI

Ella Dale Lewis (Capt. Julia Alexandra Randolph & Others) Junior, BFA 
Theatre Performance: Acting, San Francisco, CA

Rohan Maletira (Lt. j.g. Daniel A Kaffee) Senior, BFA Theatre 
Performance: Acting, Cupertino, CA

Cameron Mann (Cpl. Hammaker & Others) First-year, BFA Theatre 
Performance: Acting, Westport, CT

Myles Sherwin Mathews (Capt. Matthew Markinson) Senior, BFA 
Theatre Performance: Acting, Bloomfield Hills, MI

Nathaniel McCanna (Cpl. Dunn & Others) Sophomore, BFA Theatre 
Performance: Acting, San Jose, CA

Maya McEntyre (Lt. Cmdr. Joanne Galloway) Senior, BFA Theatre 
Performance: Acting, West Bloomfield, MI



Aaron Sorkin (Author) is an Academy 
Award®-winning writer and renowned 
playwright. He made his Broadway play-
writing debut at the age of 28 with A Few 
Good Men, for which he received the John 
Gassner Award as Outstanding New Amer-
ican Playwright. In 1993, Mr. Sorkin’s film 
adaptation of A Few Good Men was nomi-
nated for four Academy Awards®, including 
Best Picture, and five Golden Globes, includ-
ing Best Screenplay.  
 
For television, Mr. Sorkin created and produced the NBC series 
The West Wing, which earned nine Emmy nominations in its first 
season. The series went on to win a total of 26 Emmy Awards, in-
cluding the prize for Outstanding Drama Series four consecutive 
times. For his work on the series, Mr. Sorkin twice received the 
Peabody Award and the Humanitas Prize, as well as three Tele-
vision Critics Association Awards and Producers Guild Awards, a 
Golden Globe Award, and a Writers Guild Award. 

Courtesy of Concord Theatricals

ABOUT THE CAST

ABOUT THE AUTHOR

C.C. Meade (Cmdr. Barbara Stone) Senior, BFA Acting, Falls Church, VA

Liam Meister (Tom & Lawyer) First-year, BFA Theatre Performance: 
Acting, Helotes, TX

Raymond Ocasio IV (Pfc. William T. Santiago) Sophomore, BFA Theatre 
Performance: Acting, Ridgewood, NJ

James Parascandola (Pfc. Louden Downey) Sophomore, BFA Theatre 
Performance: Acting

Tyler Marquardt Riederer (MP & Others) First-year, BTA Theatre 
Studies, Brookfield, WI

Cameron Wilson (Cpl. Jeffrey Owen Howard & Others) Sophomore, 
BFA Theatre Performance: Acting



FROM THE DIRECTOR

Rich, dark wooden desks, the warm glow of golden light filtering 
through rustling curtains, the fluttering American flag—these were 
my first glimpses into the world Aaron Sorkin so masterfully crafts in 
A Few Good Men, The West Wing, The American President, and The 
Newsroom. His dense, fast-paced scripts, set against the backdrop of 
an optimistic and patriotic America, captured my imagination.

When I learned that our Department of Theatre and Drama had 
chosen A Few Good Men for the 2024-2025 season, I revisited the 
play. This time, however, I found myself seeing it through a differ-
ent lens, with a new set of images in my mind.

Like many of you, I find myself grappling with a complicated rela-
tionship with America today—questioning who we are, who we’ve 
been, and where we are headed as a nation. The world in the play, 
as I read it now, is no longer the hopeful vision I once imagined. It 
has become grayer, darker, and more monolithic.

As I come to terms with my own often disheartening view of 
America, as well as the state of our military and justice systems, I 
find that A Few Good Men still shines a bright beam of light on the 
relationship between service members and the concepts of honor, 
duty, and citizenship. In a country with a fraught past, a tumul-
tuous present, and an uncertain future, the play challenges us to 
consider our own bravery in the face of corrupt systems, where 
even the smallest cog in the machine is often asked to bear the 
heaviest load. How might we each bear such a burden? What does 
it take to remain steadfast in our duty to our country when parts of 
it continue to let us down?

And yet, there are individuals like Joanne Galloway—those who 
continue to embody the promise of an America founded on an 
interdependent citizen-government. They remind us that we each 
have a role to play, urging us to honor our institutions and serve 
them with integrity, regardless of how flawed they may be.

The play invites us to question, to reflect, and to find the courage 



FROM THE DIRECTOR

to examine our own relationship with honor, duty, and service to 
something greater than ourselves.

—Geoff Packard

DIRECTOR'S ACKNOWLEDGEMENTS

One of the greatest honors of working on this play has been the 
chance to meet so many incredible individuals along the way, 
all of whom have become part of our team—our unit. The contri-
butions of these voices have been invaluable in deepening our 
understanding of the play's themes and creating a richer, more 
authentic production.

My deepest admiration and thanks go to the following:

Professor Jason Fettig

Captain Michelle Day

Gunnery Sergeant Amy K. Horta

Midshipman Silas Krajniak

Andrew Stanton

Judge Lisa Walsh

Professor Chelsea Packard

Professor Brent Wagner

Professor Tyler Brunsman

Professor Raja Benz

Professor Karin Waidley

Professor Jeremy Sortore

Izzy Chilean



FROM THE DRAMATURGS

Most if not all of us have heard of Guantánamo Bay, or GITMO—the 
notorious military prison on the island of Cuba for those believed 
to have been responsible for September 11th that has been in 
the news again recently. Over 780 alleged terrorists have been 
detained and interrogated there since 2002, many not ever seeing 
the inside of a courtroom, most released after many years of im-
prisonment, some moved elsewhere. Despite the prison “closing” 
during the Obama administration, some prisoners remain as do 
the troops who guard them. GITMO continues to be a paradox, a 
conflation of images and messages around who the enemy is and 
could be. Before Guantánamo’s post-9/11 transformation and its 
newest resurrection, it already had a full history dating back to 
the end of the Spanish American War (really the fight for Cuba’s 
Independence) and figured heavily into the Cold War politics of the 
twentieth century, most notably with the failed Bay of Pigs Inva-
sion in 1961 and the Cuban Missile Crisis the following year. 

This play takes place more than two decades after those events, 
in 1986. Ronald Reagan is president. An era of conservatism has 
taken hold. Huge increases in military spending, in part due to the 
ongoing Cold War born four decades earlier, drives a silent arms 
race and political jockeying in which the US and the Soviet Union 
vie for global control. And Cuba factored into the fear of commu-
nism as centrally as any country on the other side of the world 
susceptible to becoming a fallen domino—perhaps more so, as it 
sits mere miles from the coast of Florida. Here the enemy was 
believed to be only feet away on the other side of the fence line. 
This complicated history is the air these characters breathe, the 
water they swim in. Yet, although Guantánamo is a key part of the 
landscape of A Few Good Men, it is not the central story. At the 
core is the court martial—an exploration of the systems of power 
and procedure in a world still overshadowed by a threat of mass 
destruction, where public scrutiny and the limits of the law fac-
tored deeply into beliefs about how the US military was keeping 
us safe. This story is about who we ask to carry out those highest 
of orders and what, and whom, we are willing to sacrifice for our 



FROM THE DRAMATURGS

security.

The life of a Marine is often shielded from the public eye, exist-
ing within a closed and rigid framework of discipline and honor, 
marked both by brotherhood and hierarchy. A Few Good Men lifts 
the curtain on this world, placing its intricacies under a micro-
scope for us to examine and judge. Peering intimately into the 
legal drama and moral conflict, Aaron Sorkin invites us to dissect 
the ethical dilemmas that service members face and compels us 
to question our own perceptions and judgments of a life dedicated 
to that service. Semper Fidelis. 

We are in a new era with political and global landscapes in flux. 
Uncertainties abound about America on the international stage 
and conflicts rage; military conduct and the ethics of warfare are 
increasingly complex. Reflecting on these events of the past offers 
valuable insights for our now, challenging us to consider what we 
ask of our “few good men” during tumultuous times—about their 
duty and sacrifice and the human cost of service in a world that 
remains fraught. It invites us to have an open dialogue about the 
pressures and moral complexities faced by those in uniform: 

Where are the ethical boundaries of leadership? What do we 
demand of those who serve on and off the battlefield? Who is 
protecting those who give their lives for this service? How do we 
reconcile these demands with our own moral compasses?

As you watch the drama unfold, explore with us the deeply human 
feats as well as the limits of military life. Challenge yourself to 
reflect on the ever-relevant themes of duty and honor bound to 
something intrinsic that transcends borders and generations and 
doesn’t only exist in this past.

—Maya Elowe and Shelby Alexander

For more information about  
this show, scan here:



ABOUT THE CREATIVE TEAM

Shelby Alexander (Associate Dramaturg) (she/her) is a senior 
studying theatre arts with specializations in playwriting, drama-
turgy, and criticism. She is honored to work on her final UProd 
with this amazing company. Happy trails! Dramaturgy – U-M: 
Perpetual Sunshine & the Ghost Girls, Elizabeth Cree, Pippin: Her 
Life & Times, Bonnets: How Ladies… Regional: The 25th Annual 
Putnam County Spelling Bee (The Encore). Performance – U-M: 
Julius Caesar (Lucilius/Citizen, u/s Octavius), The Last Five Years 
(Cathy). Shelby is the proud recipient of the 2024 Kennedy Center 
regional awards in dramaturgy and theatre journalism & advoca-
cy. Insta: @shelby_theatre Website: www.shelby-alexander.com 

Brittany Crinson (Wig, Hair, and Makeup Designer) is the wig, 
hair, and makeup designer for all of UProd. This is her first year 
as a full-time staff member as the hair and makeup manager. 
Crinson is thrilled to have moved back to Michigan, where she 
was born and raised. She has spent the last decade in Chicago 
working for the Lyric Opera of Chicago and the Joffrey Ballet and 
on several projects for TV and film, including the HBO MAX show 
Somebody Somewhere and Hulu's The Bear.

Geoff Packard (Director) is an assistant professor of acting/
directing in the Department of Theatre & Drama. As a director, 
Geoff has recently worked on the Broadway production of The 
Heart of Rock and Roll (associate director), and The Heart of 
Robin Hood, Junk, Water by the Spoonful, The Exonerated, A 
Night of Myths and Hymns, and For the Record here at U-M. As 
an actor, Geoff has been seen on Broadway in Bandstand, Matil-
da, Rock of Ages, and Phantom of the Opera, as well as the First 
National tour of Wicked, and in theatres such as Seattle Rep, 
Old Globe (San Diego), Papermill Playhouse, Goodman Theatre, 
Arena Stage, Shakespeare Theatre (DC), Ford's Theatre, Look-
ingglass Theatre, Signature Theatre (DC), Huntington Theatre, 
Court Theatre, Bucks County Playhouse, KC Rep, and Goodspeed 
Opera House. Geoff has a Joseph Jefferson Award (Chicago), a 
Helen Hayes Award (DC), and an IRNE Award (Boston) for Lead-



ABOUT THE CREATIVE TEAM

ing Actor in a Musical. BFA: University of Cincinnati (CCM);  MFA: 
SUNY Stony Brook.

Ceri Roberts (Co-Sound Designer) is a student here at the Univer-
sity of Michigan studying design and production with a concentra-
tion in scenic design and a love for sound design. Recently they 
also sound designed Basement Art's Tick, Tick, BOOM. In regards 
to scenic design they have also worked on: The Accidental Death 
of an Anarchist, The Grown-Ups, Falsettos, Vanities, and I & You.

Kayti Sanchez (Costume Designer) is a proud Latina junior BFA 
theatre design and production student with a concentration in 
costume design. She is also working towards a minor in Lati-
no/a studies. This is her UProd design debut and third design at 
U-M, with other credits including Heathers (MUSKET) and The 
Bubbly Black Girl Sheds Her Chameleon Skin. Broadway: Here 
Lies Love (CD intern). Regional: Virgin, Mother, Whore (CD)(LATA 
winner for Best Costume Design). Associate CD: Stopkiss (Rude 
Mechanicals). Assistant CD (U-M): Twelfth Night, Elizabeth Cree. 
Upcoming CD (U-M): Blood at the Root, The Wolves (Basement 
Arts). From Sanchez: “Love and gratitude to my community, 
Geoff and the whole AFGM team, the amazing costume shop, 
Christianne, and mi familia. Azucar!” kaytisanchez.com

Eli Sherlock (Scenic Designer) is designer in residence for Uni-
versity Productions this season, also designing Julius Caesar, 
Hänsel und Gretel, and Titanic. Based in Minneapolis, he has 
designed nationally at the 5th Avenue Theater, Geva Theatre, the 
Hangar Theatre, Antaeus Theater Company, Flint Repertory The-
ater, Theater Latté Da, the Jungle Theater, and History Theater, 
among others. He has worked as an associate/assistant at the 
Public Theater, Center Theater Group, the Old Globe, the New 
Group, Asolo Repertory Theater, and the Oregon Shakespeare 
Festival. Sherlock holds an MFA from UCLA and a BFA from the 
University of Michigan. www.elisherlock.com

Jeremy Sortore (Voice/Dialect Coach) (he/him) is an assistant 
professor in the Department of Theatre & Drama. Regional: 



ABOUT THE CREATIVE TEAM

American Repertory Theater, Utah Shakespeare Festival, Col-
orado Shakespeare Festival. Member, National Alliance of Act-
ing Teachers; associate faculty, Theatrical Intimacy Education; 
associate teacher of Fitzmaurice Voicework; certified teacher of 
Knight-Thompson Speechwork; PAVA-recognized vocologist; ed-
itorial board, Journal of Consent-Based Performance; associate 
editor, Voice & Speech Review. Education: Moscow Art Theater 
School/American Repertory Theater Institute at Harvard Univer-
sity. www.JeremySortore.com

Kathleen Stanton-Sharpless (Production Stage Manager) is 
a junior getting their BFA in design and production, with a 
concentration in stage management. Stanton-Sharpless is so 
excited to open their first University Production as a PSM. Past 
credits include Jesus Christ Superstar (PSM), Falsettos (PSM), 
The Grown-Ups (PSM), Ruinous Gods (ASM), and Imogen Says 
Nothing (ASM). This process has been a wonderful experience 
and Stanton-Sharpless is grateful that they got to build this 
show with such an amazing team. They thank all the people in 
their life who have gotten them here.

William Webster (Lighting Designer) is a senior studying the-
atre design & production with a minor in biology. They would 
like to thank Geoff and the rest of the creative team for being 
such inspiring and exciting collaborators on their final UProd! 
Lighting designer — University Productions: Arbor Falls, The 
Importance of Being Earnest; MUSKET: Jesus Christ Superstar, 
Catch Me If You Can; Rude Mechanicals: Attempts on Her Life 
(also set designer), Animal Farm. ALD – Purple Rose Theatre 
Company: A Jukebox for the Algonquin; University Productions: 
The Cunning Little Vixen; MUSKET: A Chorus Line, Little Shop 
of Horrors. williamwebsterdesign.com
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Friends of Theatre & Drama supports the SMTD Department of Theatre & Drama 
by providing vital discretionary support for scholarship funding to attract the most 
talented prospective students to the University of Michigan. Additionally, Friends’ 
support brings visiting artists, guest directors, agents, and other industry insiders to 
Ann Arbor to work with students and creates performance opportunities our students 
need to succeed in the competitive world of theatre, film, and television.

GIFTS OF $20,000 AND ABOVE
James Berton Harris
Gayle and David Heller
GIFTS OF $10,000-$19,999
Anonymous Donor
Matthew Hsu and 
Caryn Mamrack Hsu
Alan Kalter and 
Christine Lezotte
Cindy and Ronald 
MacQuarrie
Andrea Fischer Newman 
and Frank Newman
GIFTS OF $2,000-$9,999
Richard and Mona Alonzo
Anonymous Donor
Linda Bennett and 
Robert Bagramian
Frank Bernacki and 
Valerie Evers Bernacki
Stephen Bernacki 
and Erin Block
Robert and Maria Chapel
Charles Kelly and 
Allison Sugiyama
Sylvia Kihara and 
Roger Neill

P. Lamont and JoAnn Okey
Judith and Donald 
Rumelhart
Howard Travis
GIFTS OF $500-$1,999
George Bacon
Ilene Birge
Anne and James Duderstadt
Priscilla and Richard 
Ferguson-Wagstaffe
Randall and Ellen Frank
Sas Goldberg and 
Adam Simon
John Jackson
Ann Martin and 
Russell Larson
Mary Matthews
Helen Peters
Stuart Sacks
Kenneth Steinman
John Weidenbach
Robert and Jennifer Zamora
GIFTS OF $150-$499
Jill Chukerman Test 
and Thomas Test
Malcolm and Judith Cohen

Spencer Ford and 
Susan Goldsmith
Steven and Joyce Gerber
Edward and Mona Goldman
Richard Van Harrison
Harold Juran and 
Evangeline Spindler
Jeffrey and Jessica Kahn
Judith and Jerold Lax
Weimin Liu and 
Weizhen Wang
Sarah Marks
Janet Maylie and 
Erik Fredricksen
Katherine and 
Michael McBride
Colin and Nancy Oatley
Todd Plotner and 
Angela Ulum
Ingrid and Clifford Sheldon
Nancy Uffner and 
Scott Elliott
Royal and Donna Ward
Elise Weisbach
GIFTS OF $75-$149
Barbara Anderson
Stephanie Anderson

GIFTS AS OF JANUARY 31, 2025



Jonah Baum
Robert Buczek and 
David Skoczylas
 
Dennis and Constance Burke
John Cederquist and 
Meg Kennedy Shaw
Marylee Dalton and 
Lynn Drickamer
Konstandina and 
Robert Demerell
Kathy and Donald Duquette
Terri Gerstein and 
Richard Baum
J. Martin Gillespie
Mary Sue Grant
Susan Gratch and 
Patrick Gleason
Ashleigh and Michael Gunter
Jessica Hahn
Lorna and Mark Hildebrandt
Bonnie Hughes

Christina and Roland Hwang
Anne and Steven Juliusson
Steven Kronick and 
Kimberley Vnuk-Kronick
Pamela Lewis and John 
Neville-Andrews
Corey Lubowich
Michael and Katherine 
McBride
Margaret Mckerrow
Alan Miller and Susan 
O&#39;Hara
Jay Miller
Karen Siegel
Robert Simmons and 
Shayla Freeman Simmons
Kenneth and Carol Sprang
Laura and Amnon Steiner
Ellen and Jeoffrey Stross
Michelle Sturdevant-
Christensen and 
Jeff Christensen

Leigh Woods and 
Agusta Gunnarsdottir
GIFTS UNDER $75
Anonymous Donor
Anonymous Donor
Elizabeth Bishop
Justin Comini
Jay Daves
Debbie Dodds
Elisabeth Frankel
Joseph Gold
Peter and Hanna Goodstein
Norman Grant
Pearson and Robert Macek
Dylan Marino and Christina 
Cartaciano-Marino
Melissa and Richard 
Patterson
Domenic Perna
James Piper
Kelly and Brian Smith

I want to support the Dept. of Theatre & Drama with a gift to the:

❏ Friends of Theatre & Drama (364139) ❏ Friends of Theatre & Drama Endowment (796749)

In the amount of: ❏ $1,000  ❏ $500  ❏ $250 ❏ $100  ❏ Other

For online giving, visit www.giving.umich.edu, email Rose Martus at rmartus@umich.edu or Emily Carter Sharpe at emicarte@
umich.edu, or call 734-647-2035

School of Music, Theatre & Dance • Office of Advancement • 2005 Baits Drive • Ann Arbor, MI 48109-2075

LID: ME: 1016

(364139/796749)

Make your 
donation 
online! 

Scan this QR code to 
give to the Friends of 

Theatre & Drama online 
at Leaders & Best, U-M's 
safe and secure giving 

platform.

Name: ________________________________________________________________

Address: ______________________________________________________________

Home Phone: (      ) __________________________________________________

Email: _________________________________________________________________

❏ Enclosed is my employer (or my spouse’s) matching gift form.

❏ My check is made payable to the University of Michigan.

❏ Charge my gift to:

❏ VISA ❏ Master Card ❏ Discover ❏ Amer. Exp.

Acct. #: _____________________________________ Exp.Date:

Signature:  ____________________________________________________________



The Look to Michigan campaign offers us an opportunity to 
further strengthen the areas of our school that have the greatest 
impact on students’ education and their future success.

Learn More about SMTD's Look to Michigan campaign by visiting  
smtd.umich.edu/look-to-michigan-campaign/

STUDENT SUPPORT    Scholarships open doors for the next generation of 
performers, creators, scholars, and educators, making it possible for them to 
revitalize and reinvent the performing arts. 

STAGED PRODUCTIONS    Staged productions are a vital part of what makes 
SMTD extraordinary. Funding for SMTD productions is essential to maintaining 
our excellence while enabling us to invest in the future.

CREATIVE SPACES    The construction of a new building and upgrades to our 
existing facilities will provide spaces that foster inclusive opportunities, inspire 
creativity, and facilitate connection and collaboration. 

CAREER IMPACT    The career-building resources SMTD offers to students 
add a critical component to their training, giving them the entrepreneurial and 
leadership skills necessary to forge their own success. 



A reimagination of The Wizard of Oz 
through a BIPOC and queer lens

Devised by José Casas, Jake Hooker, 
and U-M students

April 3 & 10 at 7:30 pm
April 4, 5, 11, 12 at 8:00 pm

April 6 & 13 at 2:00 pm
Arthur Miller Theatre

General Admission by 
Floor $35 Students $16 
(fees included)
10% discount for four or 
more student tickets

myumi.ch/XGARJ



University Philharmonia Orchestra
1/28 | 8:00pm | Hill Auditorium | FREE!

University Symphony Orchestra
2/2 | 7:00pm | Hill Auditorium | FREE!

Concert Band
2/4 | 8:00pm | Hill Auditorium | FREE!

Symphony Band
2/6 | 8:00pm | Hill Auditorium | FREE!

★ University of Michigan Dance Company 
2025
2/6 - 2/9 | Power Center
Department of Dance

University Philharmonia 
Orchestra
2/13 | 8:00pm | Hill Auditorium | FREE!

★ A Few Good Men
2/20 - 2/23 | Power Center
Department of Theatre & Drama

★ The Government Inspector
2/20 - 2/23 | Arthur Miller Theatre
Department of Musical Theatre Studio 
Production

University Symphony Orchestra & SMTD 
Choirs: "Scenes from the Life of a Martyr” 
2/21 | 8:00pm | Hill Auditorium | FREE!

Jazz Ensemble & Jazz Lab Ensemble
2/27 | 8:00pm | Rackham Auditorium | FREE!

Concert Band
3/12 | 8:00pm | Hill Auditorium | FREE!

Symphony Band
3/19 | 8:00pm | Hill Auditorium | FREE!

University Symphony Orchestra
3/23 | 7:00pm | Hill Auditorium | FREE!

University Philharmonia Orchestra
3/26 | 8:00pm | Hill Auditorium | FREE!

★ The Turn of the Screw
3/27 - 3/30 | Lydia Mendelssohn Theatre
Department of Voice & Opera

★ Our Oz
4/3 - 4/13 | Arthur Miller Theatre
Department of Theatre & Drama

★ Jazz Showcase
4/3 | 8:00pm | The Ark (off- campus, tickets 
available at MUTO)

Chamber Choir
4/4 | Stamps Auditorium | 8:00pm | FREE!

★ Women’s Glee Club Spring Concert
4/6 | 4:00pm | Hill Auditorium

Jazz Ensemble
4/10 | 8:00pm | Rackham Auditorium | FREE!

University Symphony Orchestra
4/11 | 8:00pm | Hill Auditorium | FREE!

★ Men’s Glee Club Spring Concert
4/12 | 8:00pm | Hill Auditorium

Orpheus Singers
4/13 | 7:00pm | Stamps Auditorium | FREE!

Symphony Band
4/14 | 8:00pm | Hill Auditorium | FREE!

Concert Band
4/16 | 8:00pm | Hill Auditorium | FREE!

★ Bachelor of Fine Arts in Dance Senior 
Concert
4/17 - 4/19 | Dance Building | FREE! (tickets 
required)

★ Titanic: The Musical
4/17 - 4/20 | Power Center
Department of Musical Theatre

University Philharmonia Orchestra
4/21 | 8:00pm | Hill Auditorium | FREE!

★ Musical Theatre Senior Showcase
5/4 | Lydia Mendelssohn Theatre
Department of Musical Theatre

★ Ticketed Event

Bring a Group!
Student group sales are available at $11 a ticket. 
Contact our group sales desk at 734.763.3100 or 
email umsgroupsales@umich.edu.

For more information, visit 
smtd.umich.edu/events or scan below:

SMTD winter 2025 Events


