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The performers in this production are students in the Department 
of Musical Theatre. The designers for this production are students, 
faculty, and/or guests of SMTD. Scenery, costumes, properties, sound, 
and lighting were realized by the students and staff of University 
Productions, the producing unit of the SMTD. Thank you for supporting 
our educational mission.

Latecomers will be seated at a suitable break. As a courtesy to others, 
please turn off cellular phones and pagers and refrain from texting 
during the performance. Photography, audio recording, and videotaping 
of any kind are not permitted.

The University of Michigan is located on the territory of the Anishinaabe 
people. In 1817, the Ojibwe, Odawa, and Bodewadami Nations made 
the largest single land transfer to the University of Michigan, ceded 
in the Treaty of Fort Meigs, so that their children could be educated. 
We acknowledge the history of native displacement that allowed the 
University of Michigan to be founded. Today we reaffirm contemporary 
and ancestral Anishinaabek ties to the land and their profound 
contributions to this institution.

LAND ACKNOWLEDGMENT

The staff of University Productions who knew 
and worked with Ray Galasso from 2018 to 
2022 would like, with deep sadness,  to dedicate 
their work on this production to the memory of 
their friend and former student.

IN MEMORIAM

Special thanks to Jonathan Smith, Tyler Brunsman, and Nathan Carillo
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MUSICAL NUMBERS

Act 1

Night Waltz .......................................................................................Company
Now .......................................................................................................Fredrik
Later ...................................................................................................... Henrik
Soon .............................................................................Anne, Henrik, Fredrik
The Glamorous Life ................Fredika, Desiree, Madame Armfeldt, Mrs. 

Nordstrom, Mr. Erlanson, Mrs. Magnusson,  
Mrs. Fredriksson, Mr. Bergman

Remember? ...........Mr. Lindquist, Mrs. Segstrom, Mrs. Nordstrom, Mr. 
Bergman, Mrs. Anderssen, Mr. Johansson

You Must Meet My Wife ..................................................... Desiree, Fredrik
Liaisons ............................................................................. Madame Armfeldt
In Praise of Woman .................................................................. Carl-Magnus
Every Day A Little Death ..................................................... Charlotte, Anne
A Weekend in the Country ..............................................................Company
 

Act 2

The Sun Won’t Set ................................Mrs. Segstrom, Mrs. Magnusson,  
Mrs. Fredriksson, Mr. Johansson, Mr. Lindquist, Mrs. Nordstrom, 

Mr. Erlanson, Mr. Bergman, Mrs. Olsson, Mrs. AnderssenIt
Would Have Been Wonderful ...................................Fredrik, Carl-Magnus
Perpetual Anticipation ............................................ Mrs. Magnusson, Mrs.  

Anderssen, Mrs. Fredriksson
Send in the Clowns .............................................................................Desirée
The Miller’s Son ..................................................................................... Petra
Finale .................................................................................................Company
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Kristabel Kenta-Bibi (Malla) Sophomore, BFA Musical Theatre, 
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Jason Mulay Koch (Mr. Lindquist, Fredrik u/s) Junior, BFA 
Musical Theatre, Kalamazoo, MI

Catie Leonard (Mrs. Nordstrom, Anne u/s) Junior, BFA Musical 
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Kate Laila Louissaint (Madame Armfeldt) Senior, BFA Musical 
Theatre, Washington Heights, NY

Sofía Maldonado (Mrs. Magnusson Fredrika u/s) Sophomore, 
BFA Musical Theatre, Monterrey, Mexico

Jamie Mann (Fridd) Junior, BFA Musical Theatre, Westport, CT

Luke Kolbe Mannikus (Mr. Erlanson, Henrik u/s) Senior, BFA 
Musical Theatre, Jackson, NJ

Carly Meyer (Desirée Armfeldt) Senior, BFA Musical Theatre
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ABOUT THE CAST

“Isn’t it rich?”
Welcome to our production of Stephen Sondheim & Hugh Wheel-
er’s enchanting hit musical, A Little Night Music. 

The original 1973 production was directed by the legendary Hal 
Prince, who often referred to this musical as “whipped cream 
with knives.” His analogy immediately conjured this picture of a 
multi-layered strawberry shortcake (a personal favorite) cov-
ered in copious amounts of airy whipped cream. Prince perfectly 
captures the rich sweetness of the score and nimbleness of 
Wheeler’s hilarious musical comedy libretto (and some of Sond-
heim’s most clever lyrics) while simultaneously addressing the 
devastating hurt and heartbreak that our characters experience 
as they navigate love, desire, marriage, infidelity, parenting, 
regret, mortality, and societal expectations based on class and 
gender. At first glance, this show might look like a frothy and 

Angeleia Ordoñez (Petra) Senior, BFA Musical Theatre, Kapolei, 
HI

Gabriella Palminteri (Countess Charlotte Malcolm) Senior, BFA 
Musical Theatre

Stephanie Reuning-Scherer (Mrs. Fredriksson, Mme. Armfeldt 
u/s) Junior, BFA Musical Theatre, West Hartford, CT

Owen Scales (Count Carl-Magnus Malcolm) Senior, BFA Musical 
Theatre, Austin, TX

Nicola Troschinetz (Osa, Dance Captain, Swing) Junior, BFA 
Musical Theatre

Nicholas Wilkinson (Mr. Bergman, Carl u/s) Sophomore, BFA 
Musical Theatre
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DIRECTOR'S NOTE

light dessert set in Sweden at the turn of the 20th century, but 
there is a dense and rich cake of universal truths and human 
complexities lying just below that top layer, waiting to be de-
voured. It is in this duality of “whipped cream” and “knives” that 
lives the genius and enduring resilience of this show, which has 
made it a popular title for theatres and opera companies all over 
the world since 1973. 

When it came time to put up our version of A Little Night Music 
for the Power Center, I realized we had to get in the kitchen and 
make our own strawberry shortcake, metaphorically speaking. I 
had everyone put on their creative chef’s hat and get their hands 
dirty in the test kitchen of the creative process. 

It was my job as a director to lead this company of students 
in the exploration of what makes this cake so delicious in the 
rehearsal process. We tasted it. We took it apart. We analyzed 
each ingredient and even experimented with substitutes and 
additions to the original recipe to make our cake unique. “Should 
we use fresh strawberries, or frozen ones? Maybe we substi-
tute raspberries for strawberries.” Along the way, we learned 
from each other. We challenged each other. We gave each other 
encouragement and inspiration, and we all became better chefs 
in the process. 

Tonight, we have all come together – actors, designers, cre-
atives, technicians, stage managers, crew members, musicians, 
house staff – to show you what we’ve made, and we hope our 
cake is a feast for the senses that will leave your heart hungry 
for more.

“Isn’t it rich?”

Yes, it is. 

Bon appetit. Enjoy the show.

~Telly Leung, director



ABOUT THE AUTHORS

For more than 50 years, Stephen Sondheim 
(Music and Lyrics) set an unsurpassed stan-
dard of brilliance and artistic integrity in the 
musical theatre. His accolades included an 
Academy Award, eight Tony Awards (more 
than any other composer), including the Spe-
cial Tony Award for Lifetime Achievement in 
the Theatre, multiple Grammy Awards, multi-
ple Drama Desk awards, and a Pulitzer Prize. 
Sondheim studied at George School, Pennsylvania (1942 to 1946) 
and at Williams College, Massachusetts (1946 to 1950), where 
he was a music major. Mr. Sondheim was responsible for dozens 
of the most important works in modern musical theatre canon, 
including Follies, Company, Into the Woods, and A Little Night 
Music. In February 2007, he was a recipient of the 49th Grammy 
Awards Trustees Award, an award recognizing outstanding con-
tributions to the industry in a non-performing category. He had 
been patron to the Stephen Sondheim Society since its foundation 
in 1993. Mr. Sondheim was also on the Council of the Dramatists 
Guild – the national association of playwrights, composers and 
lyricists – having served as its president from 1973 to 1981, in 
which year he founded Young Playwrights Inc. to develop and 
promote the work of American playwrights aged 18 years and 
younger. In June 2008, Mr. Sondheim received the Special Tony 
Award for Lifetime Achievement in the Theatre. In total, his works 
have accumulated more than sixty individual and collaborative 
Tony Awards. Stephen died suddenly on the morning of Novem-
ber 26, 2021, at the age of 91 at his home in Roxbury, Connecticut. 
He will be remembered as the most influential and inspiring mu-
sical theatre creator of his generation, whose legacy will reso-
nate long into the 21st century.

—Excerpted from the Stephen Sondheim Society



ABOUT THE AUTHORS

Hugh Wheeler (Book) was a novelist, play-
wright, and screen writer. He wrote more than 
thirty mystery novels under the pseudonyms 
Q. Patrick and Patrick Quentin, and four of 
his novels were transformed into films: Black 
Widow, Man in the Net, The Green-Eyed Mon-
ster, and The Man with Two Wives. For films 
he wrote the screenplays for Travels with My Aunt, Something for 
Everyone, A Little Night Music, and Nijinsky. His plays include Big 
Fish, Little Fish (1961), Look: We’ve Come Through (1961), and 
We Have Always Lived in the Castle (1966, adapted from the Shir-
ley Jackson novel). He co-authored with Joseph Stein the book 
for a new production of the 1919 musical Irene (1973), wrote the 
books for A Little Night Music (1973), a new production of Candide 
(1973), Sweeney Todd, the Demon Barber of Fleet Street (1979, 
based on a version of the play by Christopher Bond), and Meet Me 
in St. Louis (adapted from the 1949 MGM musical), contributed 
additional material for the musical Pacific Overtures (1976), and 
wrote a new adaptation of the Kurt Weill opera Silverlake, which 
was directed by Harold Prince at the New York Opera. He received 
Tony and Drama Desk Awards for A Little Night Music, Candide, 
and Sweeney Todd. Prior to his death in 1987, Mr. Wheeler was 
working on two new musicals, Bodo and Fu Manchu, and a new 
adaptation of The Merry Widow.  

—Excerpted from writerstheatre.org



FROM THE DRAMATURGS

Most musicals orbit around pairs, a first (and sometimes a second) couple. 
A Little Night Music, however, is built narratively and musically out of tri-
angles. Stephen Sondheim and Hugh Wheeler adapted Ingmar Bergman’s 
1955 film, Smiles of a Summer’s Night, into a score composed almost en-
tirely in a waltz-like ¾ time, intensifying the cyclical nature, hesitancy, and 
dance of the love triangles depicted. The story is set in early 1900 Swe-
den, where a midnight sun is visible, continuing the motifs of threes, the 
amount of smiles of an unsetting sun, in dialogue, subtext, and metaphor.

Perhaps even more so in 2024 than it did in 1973, like “Send in the 
Clowns,” A Little Night Music asks more questions than gives answers. 
Where can autonomy be found within the confines of a rigid patriarchal 
society? Can class and identity power dynamics be overcome within re-
lationships? Who do we love and when should we? And perhaps most of 
all, what stories do we choose to retell and restage? Even after 51 years, 
the themes of love, time, and regret remain poignant. Sondheim’s haunt-
ing score remains enchanting, and despite the wrinkles of age, who could 
resist remembering this show fondly?

—Ty Amsterdam, Production Dramaturg

By understanding Swedish history better, and taking some inspiration 
from the film, I could see how the women in this musical reflect real-world 
truths and aren’t only products of Sondheim and Wheeler’s imaginations. 
There is empowerment in narratives of women navigating the strictures 
and structures of their time and place. The women characters go through 
the process of separating their own sense of love and desire from what 
others expect them to feel and find freedoms somewhat unique to Swedish 
society’s upper class. 

In addition, queer film theorist Daniel Humphrey argues that Bergman’s 
progressive cinematic techniques result in a heightened polarization 
between the masculine and feminine tropes of the characters. I think this 
can be compared to similar devices the authors of the musical use to tell 
the story. Even within the narrow framing of a 20th-century sex comedy 
that doesn’t pass the Bechdel test or explicitly move beyond the subject 
of heterosexual relationships, there are notable moments where queer 
and feminist perspectives, philosophical exploration, and questioning of 
societal expectations on heteronormativity come up, like Petra and Anne’s 
relationship and discussions about sexuality. In Smiles as in A Little Night 
Music, it is the female-identifying characters who drive the action of the 



FROM THE DRAMATURGS

plot, overcome obstacles, and make the big decisions (Anne is the one 
who decides to marry Fredrik, for example), while the men are the ones 
preoccupied with silly trifles.

—Sari Bovitz, Research Dramaturg

The inspiration from Ingmar Bergman’s film provided a rich narrative to 
research – the dynamics of marriage in turn-of-the-century Sweden, the 
tactical ways women characters resisted the norms of the time, and the 
significant deviations Wheeler and Sondheim made from the plot and 
tone of the film. After a first review of what he had composed, Sond-
heim felt that the songs “were so dark – because I was really writing 
to Ingmar Bergman rather than to Hugh Wheeler – that we could see it 
going right off the track,” and “threw out practically all the songs.” The 
relatively few songs that remain were a direct outgrowth of the film and 
are all in Act I. But the film’s inspiring story endured.

The most significant deviation, which adds to what Sari discusses, was 
changing the four-year-old Fredrik (the assumed child of Fredrik and 
Desirée) into the teenage Fredrika. “The metamorphosis from Fredrik 
to Fredrika adds a third female link to the generational chain of Ma-
dame Armfeldt and Desirée, and her greater age now brings her to the 
verge of womanhood” (Block 263). Some argue the female characters 
in A Little Night Music are imprisoned by the whims of the men and that 
the piece espouses outdated ideologies. I believe, with this alteration, 
that Sondheim, Wheeler, and director Hal Prince deliberately created 
more distinct yet collectively connected female voices to call attention 
to knowledge that could be passed down and to emphasize how wit, ex-
perience, and savvy could work within existing oppressive frameworks 
to claim more freedom, echoing the liberation movement of the early 
seventies when the musical premiered. 

—Karin Waidley, SMTD Resident Dramaturg

For more information put together by the dramaturgy 
team, plus a wonderful resource on Sondheim curated by 
music librarian Jason Imbesi, scan this QR code:

1 “From Screen to Stage:  A Little Night Music and Passion,” by Geoffrey Block.



Brittany Crinson (Hair and Makeup Designer) is the hair and 
makeup studio manager for U-M’s University Productions. Crin-
son has worked at the Lyric Opera of Chicago, the Joffrey Ballet, 
Drury Lane, Des Moines Metro Opera, Atlanta Opera, Hawaii 
Opera, and the Detroit Opera House. Living in Chicago, she’s also 
been involved with several TV and film productions. Crinson is 
thrilled to share her expertise with the University of Michigan.

Matthew Eggers (Costume Designer) is a freelance costume 
designer graduating from the University of Michigan with a BFA 
in theatre design & production. U-M: Imogen Says Nothing (CD), 
Rent (CD), Moscow X6 (CD); Broadway: The Kite Runner (CDA), 
Here Lies Love (CDA); Regional: Detroit ’67 (CD, Detroit Public 
Theatre), Eight Nights (ACD, DPT), Anna in the Tropics (ACD, Bar-
rington Stage Co.), Living & Breathing (ACD, Two River Theater). 
They want to thank the costume shop for the work they have 
done to make their designs over the last two years come alive 
and their family and friends for the love. mattheweggers.com

Jungah Han (Set Designer) is a New York-based set designer in 
theatre, film, and television. Selective design credits: L’incor-
onazione di Poppea (Brockman Hall for Opera), The Power of 
the Dog (Juilliard School), Bernarda Alba, Don Giovanni (Lydia 
Mendelssohn Theatre), The Barber of Seville (SAFE Credit Union 
Performing Arts Center), The House That Will Not Stand (Le Petit 
Theatre), Grounds, Vier Letzte Lieder, My Onliness, Shockhead-
ed Peter, When the Rain Stops Falling, Coriolanus, Cardboard 
Piano. Broadway & International associate set design credits: 
Lempicka (Broadway), Sally and TOM (The Public Theatre), Wait-
ing for Godot (TFANA), Jagged Little Pill (national tour), The Em-
pire of Light (Théâtre National de Bretagne), Red Waters (Opéra 
de Rennes), Derren Brown Secret (Cort Theatre), Once on This 
Island (Circle in the Square Theatre), Frankie & Johnny in the 
Clair de Lune (Broadhurst Theatre), Harlequinade (ABT), Rigolet-
to (Die Staatsoper Unter den Linden). MFA from Yale School of 
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Drama. www.jungahhan.com

Al Hurschman (Sound Designer) is the owner and chief engineer 
of the Alliance Recording Company. He is a member of the Inter-
national Alliance of Theatrical Stage Employees Local 395 Ann 
Arbor. U-M: Sweeney Todd, Passing Strange, Sweet Charity, Me 
& My Girl, Disney's The Little Mermaid, Peter and the Starcatch-
er, Guys and Dolls, The Music Man, Caroline or Change, Godspell, 
Rent, Wild Party, Pirates of Penzance, The Drowsy Chaperone, 
Hair, Sophisticated Ladies, Bernarda Alba, One Hit Wonder, Mer-
rily We Roll Along. MUSKET: The Full Monty, Parade, Hairspray, 
Cabaret, Kiss of the Spider Woman, Man of LaMancha. REGION-
AL THEATER: The Pajama Game, My Fair Lady, Little Mary Sun-
shine, Oklahoma, The Music Man, Damn Yankees. AWARDS: 42 
Gold Albums, 18 Platinum Albums, 3 Grammy projects, 5 Region-
al Emmys.

Telly Leung (Director) is thrilled to return to the Power Center, 
where he directed Godspell in 2021. Other directing credits in-
clude David Henry Hwang's Yellow Face (Theatre Raleigh), Rent 
(UC Irvine), and the 2022 Ford's Theatre Gala in Washington, 
DC (co-directed with Michael McElroy) honoring Clive Davis and 
Congressmen James E. Clyburn with the Lincoln Medal of Honor, 
hosted by Phylicia Rashad. His Broadway performing credits 
include the titular role in Disney's Aladdin, In Transit, Allegiance 
(with George Takei & Lea Salonga), Godspell, Rent, Wicked (Boq), 
Pacific Overtures, and Flower Drum Song. Television audiences 
will remember him from Glee (Wes, the Warbler) and Netflix’s 
Warrior (Marcel). Next, he will star in the musical version of Ang 
Lee's film The Wedding Banquet in Taipei, Taiwan. He is a native 
New Yorker and lives with his husband, James, in Harlem. Web-
site: www.tellyleung.com.

Jeremy Sortore (Voice & Dialect Director) is an assistant pro-
fessor in the Department of Theatre & Drama. U-M: Intimate 



Apparel, Everybody, Bonnets, The Heart of Robin Hood, Moscow 
x6. Regional: American Repertory Theater, Utah Shakespeare 
Festival, Colorado Shakespeare Festival. Member, National Al-
liance of Acting Teachers; associate faculty, Theatrical Intimacy 
Education; associate teacher of Fitzmaurice Voicework; certified 
teacher of Knight-Thompson Speechwork; PAVA-recognized vo-
cologist; editorial board, Journal of Consent-Based Performance; 
associate editor, Voice & Speech Review. Education: Moscow Art 
Theatre School/American Repertory Theatre Institute at Har-
vard University. www.JeremySortore.com

Shelby Loera (Lighting Designer) is delighted to be back with 
the University of Michigan designing A Little Night Music after 
spending time here last year as a guest artist and lecturer. She 
is a New York-based freelance lighting designer and associate. 
U-M credits: Sophisticated Ladies, House of Bernarda Alba, 
Robin Hood, and Bonnets. Select designs: Sweat (Capital Rep), 
Titanic (NYU), The Frogs (Jazz Lincoln Center), Sister Act (The 
Muny), A Midsummer Night’s Dream (Capital Rep), Camelot 
(The Muny), The Sound of Music (The Muny – first female light-
ing designer, 2021), Elf the Musical (John Engeman), Your Alice 
(BAM Fisher). Select associate: Sunset Boulevard (The Kennedy 
Center), 42nd Street (Goodspeed), Verdi’s Rigoletto (OSA), Next 
to Normal (WCP), Dreaming Zenzile (ArtsEmerson). Livesight Inc 
(live events). USA 829. shelbyloeradesign.com

Davey Burton Midkiff (Choreographer) is ecstatic to share this 
piece with y'all! They are a senior musical theatre major. Recent 
credits include Nicely Nicely Johnson in Guys and Dolls through 
University Productions, Bobby/dance captain in A Chorus Line 
(MUSKET), swing/u/s Jack Kelly in Newsies and Jesse Tuck 
in Tuck Everlasting (Casa Mañana), and Henry/dance captain/
associate choreographer in Newsies (Lyric Stage). Choreography 
credits include Spring Awakening (In the Round), Vanities (Kate 
Cummings, Alex Humphreys, and Luke Kolbe Mannikus Pres-

ABOUT THE CREATIVE TEAM
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ents), Seven Brides...Brothers (Granbury Theatre Company), and 
Newsies (Plaza Theatre Company). @daveyburtonmidkiff

Paulina Titterington (Production Stage Manager) is a senior 
pursuing a dual degree in theatre and psychology. Select PSM 
credits: MUSKET's Heathers, Cortez Hill's The Bubbly Black Girl 
Sheds Her Chameleon Skin, University Productions' BONNETS: 
How Ladies of Good Breeding Are Induced to Murder, Rude Me-
chanicals’ Indecent, and MUSKET’s Little Shop of Horrors. She 
has also served as a production assistant and stage manager for 
Spoleto Festival USA. She is so pleased to have worked on this 
show with such a wonderful creative team and cast! Much love 
to friends and family!

Catherine A. Walker (Music Director/Conductor) is a professor 
in the Department of Musical Theatre. U-M: Bernarda Alba, Me 
& My Girl, A Man of No Importance, The Light in the Piazza, Les 
Misérables, A Little Night Music, Bat Boy, Crazy for You, Little 
Women, Gibson Fleck, Brigadoon, Evita, Ella Minnow Pea, 42nd 
Street, Big River. Professional: Visiting professor at Mahidol 
University, Bangkok, Thailand; teaching artist with Michael 
Feinstein Great American Songbook Academy Competition, 5th 
Avenue Theatre Summer Professional Intensive; Farmers Alley 
Theatre; The Barn Theatre; Island Center Productions, St. Croix.  
Other: Certified Master Teacher in the Estill Voice Training Sys-
tem; active clinician, vocal coach, and author.



IN APPRECIATION

We wish Nancy Uffner, clinical associ-
ate professor of stage management in 
the Department of Theatre & Drama, 
a happy retirement after 29 years of 
outstanding service to SMTD. After 
starting out as the production stage 
manager of University Productions and 
lecturer in the department, Nancy built 
the stage management program to the 
point where she shifted over from staff 
to become a full-time professor, a rare 
recognition in academia.

Her program has earned a national 
reputation, with our unique organizational structure that enables her 
students to develop expertise in dance, musical theatre, theatre, and 
opera. Professional arts- and corporate-event organizations around 
the country are filled with “Nancy’s” stage managers. Her efforts 
were honored this March by the United States Institute of Theatre 
Technology when she won the Distinguished Achievement Award in 
Education.

Most importantly for audiences, Nancy has been the “hidden hand” 
in refining the ten productions produced each season by University 
Productions. She has spent thousands of hours in technical rehears-
als mentoring her stage-management students, and while doing so, 
she has shaped and refined productions to make sure that the actor 
cuing is tight, the scene shifts are quick, and order is maintained 
backstage. She knows how to nudge everyone along to artistic excel-
lence when rehearsal time on stage is reaching its strictly mandated 
end. A “no” from Nancy is a fearsome word, although I am perhaps 
the only person who received them regularly. I shall deeply miss her 
valued colleagueship, good sense, and devotion to the arts. Now time 
for Nancy to Watch Her Garden Grow.

—Jeffrey Kuras, Executive Director, University Productions



RUNNING CREW
Deck Crew Head Justin Comini
Light Board Programmer Elianna Kruskal
Followspot Operator  Brandon Malin, Kiran Szymkowiak, Jayden White
Microphone Assistants   Ian Rubin, Natasha Rodriguez
Properties Crew Emily Murakami, Bella Denissen, Mya Waple
Scenery Crew   Brayden Bambino, Quincy Hampton, Rhett Hemingway
Wardrobe Crew Ellie Van Engen^, Ezra Frazier, Ty Lam, Zariyah 
Happonen, Kate Player
Hair and Makeup Crew Riley Hahn, Christine Chupailo
Backup Crew Archie Bracegirdle

^Crew Head

Theatrical Lighting  Shira Baker, Abi Farnsworth, Sydney Geysbeek, 
Ethan Hoffman, Elianna Kruskal, Brandon Malin, Megan Mondek, 
Christian Mulville, Gabriela Ribeiro Znamensky, Kathleen Stanton-
Sharpless, William Webster, Andrew Wilson, Miles Zoellick, & Theatre 
250/252/262 Students
Painting   Gilayah McIntosh, Ceri Roberts, Martha Sprout, Seri Stewart 
(Lead), Lauren Streng, Ellie Vice (Lead), Amber Walters, Angela Wu & 
Theatre 250/252/262 students
Props   Eliza Anker, Andy Blatt, Aquila Ewald, Dallas Fadul, Audrey 
Hollenbaugh, Lucy Knas, Tessie Morales, Audrey Tieman, Banks Krause 
& Theatre 250/252/262 students
Scenery   Marium Asghar, Robert Beckemeyer, Sydney Geysbeek, 
Miles Hionis, Hannah Kryzhan, Rachel Pfeil, Michael Russell, Sophia 
Severance, Nathaniel Steever, Lauren Streng, Ross Towbin, Eliza 
Vassalo & Theatre 250/252/262 students
Costumes   Sammer Ali, Katy Dawson, Maya Liu, Aspen Kinomoto, Esmay 
Pricejones, Kayti Sanchez, Ellie Van Engen, Maddie Vassalo, Summer 
Wasung, Emily Weddle & Theatre 250/252/262 students
Production Office  Justin Comini, Shelby Holloway, Esther Hwang

PRODUCTION CREW

1st ASMs   Maya Liu, Frannie Walton
2nd ASMs   Shelby Holloway, Kate Ivanov, Rachel Pfeil,  
Seoyeon "Chloe" Yoo
Head Electrician Gabriela Ribeiro Znamensky
A2 Microphone Lead   Jamie Hurschman
Program Cover Designer   Sofia Maldonado



SMTD LEADERSHIP 
David Gier, Dean

Paul Boylan Collegiate Professor of 
Music

DEPARTMENT OF  
MUSICAL THEATRE

Interim Chair
Linda Goodrich

Associate Chair
Catherine A. Walker

Department Manager/Artistic 
Administrator
Kathryn Pamula

Walgreen Events Manager
Nickie Smith

Performance and Studio Manager
Arie Shaw

Walgreen Office Coordinator
Tyler Brunsman

Faculty
Raja Benz, Jessica Bogart, Vincent 
J. Cardinal, Jason DeBord, Ron De 
Jesús, Tyler Driskill, Caroline Helton, 
Lisa Mayer, Eiji Miura, Chelsea 
Packard, Geoffrey Packard, Sara 
Randazzo, Lynne Shankel, Catherine 
A. Walker, Ann Evans Watson, Cynthia 
Kortman Westphal

Professors Emeriti
Jerry DePuit, Linda Goodrich, Mark 
Madama, Melody Racine, Brent 
Wagner

UNIVERSITY PRODUCTIONS 
ADMINISTRATIVE STAFF

Executive Director
Jeffrey Kuras

Administrative Specialist
Christine Eccleston

Administrative Assistant
Nathan Carrillo

Information Systems Manager
Henry Reynolds

Facilities Manager
Shannon Rice

Performance Halls  
House Manager
Kelley Krahn

Lead Backstage Operations Manager 
Dane Racicot

Senior Backstage Operations Manager
David Pickell

Backstage Operations Managers 
Tiff Crutchfield, Yvette Kashmer,  
Robbie Kozub



UNIVERSITY PRODUCTIONS 
PRODUCTION STAFF

Production Manager
Paul Hunter

Assistant Production Manager
Michelle Williams-Elias

Lead Technical Director (Walgreen)
Richard W. Lindsay Jr.

Theatrical Scenery Manager (Power)
Chad Hain

Lead Scenic Carpenter
Devin Miller

Scenic Carpenter
Heather Udowitz

Charge Scenic Artist
Beth Sandmaier

Associate Theatrical Paint Manager
Madison Stinemetz

Theatrical Properties Manager
Patrick A. Drone

Associate Theatrical Properties 
Manager
Danielle Keys

Senior Properties Artisan
Dan Erickson

Properties Stock and Tech Coordinator
Kat Kreutz

Theatrical Lighting Manager
Heather Hunter

Associate Theatrical Lighting Manager
Jorrey Calvo

Sound Designer/Engineer
Henry Reynolds

Senior Costume Shop Manager
Laura Brinker

Assistant Costume Shop Manager
Leslie Ann Smith

Lead Cutter/Draper
Tj Williamson

Cutter/Drapers
Seth Gilbert, Sarah Havens

Stitchers
Rene Plante, Marcia Grace

Lead Costume Crafts Artisan
Elizabeth Gunderson

Costume Stock Manager
Theresa Hartman

Wardrobe Manager
Rossella Human

Visiting Hair and Makeup Manager
Brittany Crinson

Staff Mentors
Brittany Crinson, Heather Hunter, 
Chad Hain, Richard W. Lindsay, Beth 
Sandmaier, Laura Brinker



SMTD ADVANCEMENT

Chief Advancement Officer
Ericka Bigelow 

Development

Manager of Stewardship & Alumni Board
Jessica Woodman

Director of Development, Marching and 
Athletic Bands
Kimberly Baumgartner

Associate Major Gifts Officer
Megan Anderson

Manager of Annual Giving Programs and 
Development Research Analytics
Rose Martus

Development Generalist
Emily Carter Sharpe

Michigan Marching Band  
Annual Giving Officer
Kelly Bertoni

Dean's Liaison
Evan Kiel

Marketing & Communications

Director of Marketing & Communications
Beth Miller

Director of Marketing & Communications 
for Ticketed Performances
Sarah Erlewine

Brand Manager
Brandon Monzon

Communications Manager
Judy Galens

Video & Multimedia Manager
Chris Boyes

Video & Multimedia Coordinator
Mathew Pimental

Graphic Designer
Rachel Salazar

Digital Content Specialist
Tracy Payovich

Marketing Coordinator
Erin Crnkovich

MMB Digital Communications Manager
Izzi Jasperse

DESIGN & PRODUCTION FACULTY  ADVISORS
Head of Design & Production   Christianne Myers
Stage Management   Nancy Uffner
Scenic Design   Jungah Han, Kevin Judge
Costume Design   Christianne Myers, Sarah M. Oliver
Lighting Design   Jess Fialko
Sound Design   Henry Reynolds



Friends of Musical Theatre supports the Department of Musical Theatre by providing 
vital discretionary support for scholarship funding, hosting guest directors, the annual 
Senior Showcase, and more. The Department of Musical Theatre counts on annual 
gifts from Friends members to maintain the high caliber of educational enrichment 
each year. 

GIFTS AS OF APRIL 9, 2024

GIFTS OF $100,000 
AND ABOVE
Jane and Daniel Och
Donald Shepherd
GIFTS OF $25,000-$99,000
Don and Betty Chisholm
Matthew and Caroline 
Engelbert
Lynn Fireside and 
James Anderson
Rick and Jennifer Friedland
GIFTS OF $5,000-$24,999
Linda Bennett and 
Robert Bagramian
Robert Gray and Susan Smith
James Berton Harris
Alan Kalter and 
Christine Lezotte
Sally Kennedy
James Kershner
Sally and William Martin
Jerry and Emily Miller
Justin and Asher Paul
Judith and Donald Rumelhart
GIFTS OF $1,000-$4,999
Actors' Equity Foundation, 
Henry Appelman
Wallace and Ellen Arneson

Elgart Aster
Lawrence Bell
Robert Bogdasarian
Cabaret 313
Vincent J. Cardinal
Constance and James Cook
Anne Cooper
Karen Crawford and 
William Welch
Sheila Crowley and 
Max Wicha
Ralph and Ruth Dixon
James and Anne Duderstadt
Jeffrey and Barbara Duncan
Kim and Darlene Eagle
Douglas Elser and 
Sandra Sorini Elser
James and Elizabeth Faulkner
Randall and Ellen Frank
E. Gabriel
Thomas and Barbara 
Gelehrter
Alyson and Chris Graves
Douglas and Sabrina Gross
Kenneth Handwerger
Robert and Barbara 
Hensinger
Norman and Deborah Herbert

J. Downs and Sondra Herold
Roger and Nancy Hitchcock
Yukari and Kyoichiro 
Kamibayashi
Steve and Shira Klein
Kathryn Legatski
Herbert and Karla Linkner
Irwin and Fran Martin
Mary Matthews
Jerry and Deborah May
Alan and Janis Menken
Barbara Therrien and 
Bonnie Metzger
Carla and Michael Miller
Hugh and Alice Morgan
Thomas and Patricia Morrow
Steve and 'Cille Ramsey
Jessica Roberts
Catherine Roberts
Kathryn and Harlan Scales
Lawrence and Beverly Seiford
Janet Shatusky
R. Mark and Maria Shepherd
Andrea and Augustus Stager
John and Emily Sunew
Ilene and Norm Tyler
John and JoAnn Weisel
Benjamin Whiteley



We apologize for any omissions or errors made in this donor listing. Please direct questions or comments to the School of 
Music, Theatre & Dance Office of Advancement at 734-647-2035, or email Rose Martus at rmartus@umich.edu or Emily 

Carter Sharpe at emicarte@umich.edu.

GIFTS OF $500-$999
Victor and Michelle Adamo
Anonymous Donor
Anne Beaubien
Thomas and Linda Berarducci
Ilene Birge
Rober Buczek and 
David Skoczylas
Elaine Caoili and 
Michael Hudson
Thomas and Jeannine Carr
Carol and Chester Cekala
Traci Chupailo
Alan and Bette Cotzin
Dana and Scott Crater
Constance Cress
Dallas and Sharon Dort
Julie and Charles Ellis
Jo-Anna and David 
Featherman
Kenneth and Penny Fischer
Dion Frischer and 
Robert DeYoung
Steven and Joyce Gerber
James and Cherie Gilmour
Judith Gourdji
Laurence Hauptman 
and Linda Langmore
Susan and Frank Higdon
Mark and Jennifer Ito
John Jackson
 Janet and Wallie Jeffries
Michael Kasky and 
Jacqueline DeYoung-Kasky
Jeri and Robert Kelch
Nancy Klein
Anne Kloack
Kenneth Kopp
W. Harry Marsden
Ann Martin and 
Russell Larson
Robert and Patricia Materka
Timothy and Aprille McKay
Catherine and John McNair
Elisabeth and Ben Milbank

Andrew and Candice Mitchell
Craig and Shari Morgan
Michael Newberry 
and Sara Platte
Erin Padilla and Steven Stuart
Helen Peters
Lowry and Maura Rains
Patricia and Dennis Ritchie
Marci and Andrew Rosenberg
Kimberly and George Saad
Larry and Michelle Sanford
John and Margaret Sivertson
Marguerite Smith
Claire Turcotte
Dale and Beverly Ulrich
Richard Van Harrison
Jonathan Veniar
Edward and Patricia Wahtera
Robin and Harvey Wax
John Weidenbach
Elise Weisbach
Sarah and Josh Whinston
GIFTS OF $250-$499
Susan and Keith Aaronson
Larry and Susan Adler
Barbara Anderson
Anonymous Donor
Martha Ause
Tara Branstad and John Dick
Glenda Bullock
Barbara Cope
Susan and Arnold Coran
Morgan and Sara Edwards
Julia and Charles Eisendrath
Harvey and Eleanor Falit
Alfred and Susan Feingold
Spencer Ford and 
Susan Goldsmith
Michael and Sara Frank
Abba Friedman
Robert and Christine Gilman
Edward and Mona Goldman
Robert and Karen Hahn
John and Stephanie Hall

Kenneth Hebenstreit 
and Sharlan Douglas
Lorna and Mark Hildebrandt
Carol Hoffer
Laura and Jeffrey Hoffman
Martin and Susan Hurwitz
Barbara and David Kay
Susan and Anthony Konovaliv
Barbara Kramer and 
Steven Acker
Maria and Kenneth 
Laberteaux
Jerold and Judith Lax
Richard LeSueur
Philip Lineer
Janet and Drew Lomonte
Mark and Jennifer LoPatin
Pearson and Robert Macek
Judith and Robert Marans
Daniel and Carol McDonnell
Madelyn and Daniel McMurtrie
Suzanne and Brad Meltzer
Tracy and Kenneth Meyer
Jeanie Mientus
Jeanne and Lester Monts
Melinda Morris
Deb Odom Stern
M. Gianna and Chazz 
Palminteri
Richard and Melissa Patterson
Judith and John Petrush
Nancy Pickus
Maura and Lowry Rains
Malverne Reinhart
Louis and Sheila Rice
Jane and Albert Sayed
Carol Senneff
Ingrid and Clifford Sheldon
Eric Straka and Gianna Lete
Omnika and Ronald Thompson
Peter Toogood and 
Hanna Song
Phyllis Valentine 
and Tadd Rosa



Bruce Wilson
Ronald and Kathleen Zernicke
GIFTS OF $100-$249
Anonymous Donor
Anonymous Donor
Anonymous Donor
Eric Armour and 
Brandon Ancil
Nancy Asin and John Dimond
Michelle Azar Aaron 
and Jonathan Aaron
George Bacon
Barbara and Daniel Balbach
Ryan Banar
Laurie and Jeffrey Barnett
Leslie Bash
Kittie Berger Morelock
Deborah Berman and 
Richard Dopp
Frank Bernacki and 
Valerie Evers Bernacki
Carrie and Stephen Berube
Elizabeth Bole
Francine and Horace Bomar
Marcy and Gregory Boughton
Gary and Diane Brown
Charles Carver
John Cederquist and 
Meg Kennedy Shaw
Anne Chase
Lucille and Bruce Chin
Kim Clarke and Barry LaRue
Marian Cohen and 
Sheldon Ginns
Beth Collins
George Collins and 
Paula Hencken
Cheryl Colloton
Timothy and Tricia Cummings
Paul and Audrey DiMarzo
Wendelyn and Darren Dorset
Kenneth Fallows
Susan Fisher
Greg Foster
Jan and Jonathan Frank

Patricia and Michael Gallagher
Sharon Gold-Steinberg 
and Michael Steinberg
Edie Goldenberg 
and Mary Ritter
Joyce and Carroll Gray
Andrew and Amy Grolnick
Cyril Grum and 
Cathy Strachan
Jessica Hahn
Margery and Jay Haite
Julie and Scott Halpert
C. Hamel
Susan Hamilton
James and Jean Hammond
Lisa Harris
Susan Harris
Katherine and Brian Hartwell
Neil and Annmarie Hawkins
Kenneth and Kathy Henderson
Phyllis and David Herzig
Alan and Deborah Hitsky
Ronald and Janice Hoffman
Charles and Ann Hutchins
Kathleen and David Johnson
Richard Kennell
Marvin Krislov
Steven Kronick and 
Kimberley Vnuk-Kronick
Amanda Leggett
Nancy and Irving Leon
Wayne and Georgia Lindstrom
Richard Lord and Sue Jeffers
Jean Loup
Marjory Luther
Adrienne Malley
Charles Mason
Judythe and Roger Maugh
Stephanie and Neil Michaels
Tracy and Y. Jamie Mistry
Anne Nemetz
Colin and Nancy Oatley
James and Carol Palmeri
Kathryn Pelz-Davis

James and Marcia Plunkett
John and Nancy Prince
Ellen and Stephen Ramsburgh
Koganti and Krishna Rao
Michael Reed and Tyler Stickel
Barbara Ritter
Stephen Rosoff and 
Tanis Allen
David Schmidt and 
Elizabeth Wierba
Susan Schreiber and 
Andrew Nagy
Carole Segall
Janet Sell
Thomas and Mary Shields
Kathleen Singer
Julie and William Smigielski
Harvey and Janya Somers
Barbara Stark-Nemon 
and Barry Nemon
Cynthia Stewart
David and Carlin Stockson
Ellen and Jeoffrey Stross
Anthony and Michele 
Troschinetz
Adrienne Malley Ttee
Jeffrey and Lisa Tulin-Silver
Douglas and Deborah Wachter
Susan Walsworth
Donna Winkelman
Anne Young
Carol Young
Linda Young and Brad Carroll
Kimberly Yourick
Diane Zahn
Tracy and David Zavelson
GIFTS UNDER $100
Caroline Altemose
Anonymous Donor
Anonymous Donor
Anonymous Donor
Anonymous Donor
John and Patricia Baxter
Elizabeth Bishop

We apologize for any omissions or errors made in this donor listing. Please direct questions or comments to the School of 
Music, Theatre & Dance Office of Advancement at 734-647-2035, or email Rose Martus at rmartus@umich.edu or Emily 

Carter Sharpe at emicarte@umich.edu.



I want to support the Dept. of Musical Theatre with a gift to the:

❏ Friends of Musical Theatre (302881) 

 In the amount of: ❏ $1,000  ❏ $500  ❏ $250 ❏ $100  ❏ Other

For online giving, visit www.giving.umich.edu, email Rose Martus at rmartus@umich.edu or Emily Carter Sharpe at emicarte@
umich.edu, or call 734-647-2035

School of Music, Theatre & Dance • Office of Advancement • 2005 Baits Drive • Ann Arbor, MI 48109-2075

LID: ME: 1016

(302881 )

Make your 
donation 
online! 

Scan this QR code to give 
to the Friends of Musical 
Theatre online at Leaders 

& Best, U-M's safe and 
secure giving platform.

Name: ________________________________________________________________

Address: ______________________________________________________________

Home Phone: (      ) __________________________________________________

Email: _________________________________________________________________

❏ Enclosed is my employer (or my spouse’s) matching gift form.

❏ My check is made payable to the University of Michigan.

❏ Charge my gift to:

❏ VISA ❏ Master Card ❏ Discover ❏ Amer. Exp.

Acct. #: _____________________________________ Exp.Date:

Signature:  ____________________________________________________________

Carla Brown
Carolyn Cardoza
Michelle and Robert DeJean
Daniel and Jennifer Edwards
Ronald Emaus and 
Janice Sovak
Judith and Wayne Failoni
Gary and Elaine Gillespie
J. Martin Gillespie
Laurie and Jayson Greenberg
Rebecca and Fred Hankin
Linda Heard
Lauren Hooper
L. Rowell and Penny Huesmann
Thomas and Lisa Johnson
Dorothy Joseph
Adrienne Kaplan and 
Harold Borkin
Cynthia Krueger
Andrew Laudel

Abigail Lawrence-Jacobson 
and Alan Jacobson
Amy Lovato
James Low and 
Barbara Murray
Mary Lynam and Jose Vites
N. McClamroch
Annie Middlebrook
Candice Middlebrook
Jeannine Morrison
Amy and Paul Mueller
Donna Mullins
Barbara Murray and 
James Low
Judith Oppenheim
Linda Papa
Charles Patterson
Audrey Perino and 
Kenneth Kane
James Piper

Ixsy Ramirez and Jason Lester
Marianne and Robert Reinhard
Tasha Robinson-Harrison
Jennifer and Eric Rosenberg
Zona Scheiner and 
Bennet Wolper
Elinore and R. Thomas 
Sommerfeld
Helen and James Springer
Theodore St. Antoine
Steven Stein and Lori Bennett
Laura and Amnon Steiner
Kathy and Gilbert Stiefel
Janeth and Amherst Turner
Kathryn Vander
Ruti Volk
Frances and Jack Weinstein
Diane and Kevan Wilson
Susan Wineberg and Lars Bjorn
Sarajane Winkelman



KERRYTOWNKERRYTOWN
CONCERTCONCERT
HOUSEHOUSE

415 N. 4th Ave. Ann Arbor, MI 48104415 N. 4th Ave. Ann Arbor, MI 48104  
(734) 769-2999(734) 769-2999    kerrytownconcerthouse.comkerrytownconcerthouse.com

WORLD CLASS ARTISTS...

 UP CLOSE AND PERSONAL



SMTD.UMICH.EDU/SHOWTIME
SIGN UP FOR OUR MAILING LIST TO SEE WHAT’S NEXT:

2024-25SEASON


